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<£tt lllll 055   »y  Rembrandt,  Hollar,  Seymour  Haden,  Whistler,  and 
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*CllUll'05CUl'0lt  by  Uqo  da  Carpi,  Bartolomeus  Coriolanus,  Nicolaus 
di  Vicentio. 
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AND  OTHER  EXAMPLES  ILLUSTRATING  METHODS  FROM  THE  EARLIEST  [TIME 
TO   TnE   PRESENT   DAY  !     THE  COLLECTION  AS  A   WHOLE  BEING 
REMARKABLE  FOR  TnE  QUALITY  OF  THE  IMPRESSIONS. 


TO   BE  SOLD 

APRIL  27,  28  AND  29,  1910 

"Wednesday  Evening,  .  .  Lots  1-173 
Thursday  Evening,       .        .  "  174-331 

Friday  Evening,       .       .       .        "  332-478 
sales  begin  at  8.15  o'clock 


On  Exhibition  from  Saturday,  April  23, 
10  a.m.  to  5.30  P.M. 


Cfje  antJtrson  auction  Company 

12  East  46th  Street 
New  York 


Telephone,  Murray  Hill  120 


ART  AND  MISCELLANEOUS. 


Conditions  of  Sale* 


1.  All  bids  to  be  per  Lot  as  numbered  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer;  in  all  cases  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the 
good  faith  of  all  claims  and  his  decision  shall  be  final.  He  also  reserves 
the  right  to  reject  any  fractional  or  nominal  bid  which  in  his  judgment 
may  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  .cash 
payments  on  account  as  may  be  required,  in  default  of  which  the  lots  pur- 
chased to  be  immediately  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer's  expense  and  risk  within 
twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  remainder  of 
the  purchase  money  to  be  absolutely  paid  on  or  before  delivery,  in  default 
of  which  the  Anderson  Auction  Company  will  not  be  responsible  if  the 
lot  or  lots  be  lost,  stolen,  damaged,  or  destroyed,  but  they  will  be  left  at 
the  sole  risk  of  the  purchaser,  and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the  settle- 
ment of  purchases,  no  lot  will  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition  two  or  more  days 
before  the  date  of  sale,  for  examination  by  intending  purchasers,  and  the 
Anderson  Auction  Company  will  not  be  responsible  for  the  correctness  of 
the  description,  authenticity,  genuineness,  or  for  any  defect  or  fault  in  or 
concerning  any  lot,  and  make  no  warranty  whatever,  but  will  sell  each  lot 
exactly  as  it  is,  without  recourse.  But  upon  receiving  before  the 
date  of  sale  expert  opinion  in  writing  that  any  lot  is  not  as  represented, 
the  Anderson  Auction  Company  will  use  every  effort  to  furnish  proof  to 
the  contrary,  and  in  default  of  such  proof  the  lot  will  be  sold  subject  to 
the  declaration  of  the  aforesaid  expert,  he  being  liable  to  the  owner  or 
owners  thereof  for  damage  or  injury  occasioned  by  such  declaration. 

7.  Terms  Cash.  Upon  failure  to  comply  with  the  above  conditions 
any  sum  deposited  as  part  payment  shall  be  forfeited,  and  all  such  lots  as 
remain  uncleared  after  twenty-four  hours  from  the  conclusion  of  the  sale, 
will  be  re-sold  by  either  private  or  public  sale  at  such  time  as  the  Ander- 
son Auction  Company  shall  determine,  without  further  notice,  and  if  any 
deficiency  arises  from  such  re-sale  it  shall  be  made  good  by  the  defaulter 
at  this  sale  together  with  all  the  expenses  incurred  thereby.  This  con- 
dition shall  be  without  prejudice  to  the  right  of  the  Anderson  Auction 
Company  to  enforce  the  contract  with  the  buyer,  without  such  re-sale. 

8.  The  Anderson  Auction  Company  will  afford  every  facility  for  the 
employment  of  carriers  and  packers  by  the  purchasers,  but  will  not  be 
responsible  for  any  damage  arising  from  the  acts  of  such  carriers  and 
packers. 

THE  ANDERSON  AUCTION  COMPANY, 

12  East  46tii  Street,  New  York. 


Priced  Copy  of  this  Catalogue  may  be  secured  for  $1,50. 


No.  837. 


Ci)c  litest  11  IWurgte  Collection. 


Part  II. 


AGRICOLA  (CARL),  1779-1852. 

1.  THE  VIRGIN  WITH  THE  CHILD  AND  ST.  JOHN 

IN  AN   OPEN  LANDSCAPE.    After  Raphael's 
Painting  in  Vienna. 
Beautiful  impression   before  the  Letter,  only  the 
artists'  names  in  scratched  letter.  Engraved  1812. 

ALDEGREVER  (HEINRICH),  1502-1555 

2.  LOT  AND  HIS  DAUGHTERS. 

B.  17.    Good  old  impression. 

3.  AMMON  AND  JONADAB. 

From  the  set  of  the  history  of  Ammon  and  Thamar. 
B.  22. 

4.  AMMON  ASSAULTING  THAMAR. 

From  the  same  set.    B  23.    Veiy  good  impression, 
with  margin. 

5.  AMMON  SENDING  AWAY  THAMAR.    B.  24. 

*Like  the  following  items  of  this  same  set.    Very  good  old 
impression. 

6.  THE  SAME  SUBJECT.    B.  24. 

7.  THAMAR  COMPLAINING   OF  AMMON  TO  ABSO- 

LOM  (repaired).    B.  25. 

8.  ABSOLOM  KILLING  AMMON. 

B.  27.    With  margin. 

9.  KING  DAVID  TEARING  HIS  CLOTHES   AT  THE 

NEWS  OF  HIS  SON'S  DEATH.    B.  28. 

10.  THE  JUDGMENT  OF  SOLOMON,  1555. 

B.  29.    Fine  impression. 


ALDEGREVER  (HEINRICH) — Continued, 

11.  ST.  MATTHEW. 

B.  57.    Very  clear  impression. 

12.  HERCULES  AS  AN  INFANT  STRANGLING  THE 

SERPENTS. 
B.  83.  Very  good  early  impression. 

*  This  and  the  following  eleven  items  are  from  the  set  of  13 
illustrating  the  Labors  of  Hercules.  Only  the  last — B.  95  is 
lacking. 

13.  HERCULES  AND  THE  LION. 

B.  84.    Good  impression. 

14.  HERCULES  KILLING  CACUS. 

B.  85.    Very  fine. 

15.  HERCULES  AND  THE  HYDRA. 

B.  86.  Brilliant. 

16.  HERCULES  AND  CERBERUS. 

B.  87.    Equal  to  the  preceding. 

17.  HERCULES  AND  ANTHEUS. 

B.  88.    Very  good  impression. 

18.  THE  FIGHT  WITH  THE  RIVER  GOD  ACHELAUS. 

B.  89.  Fine. 

19.  HERCULES    KILLING    THE    DRAGON  IN  THE 

GARDEN  OF  THE  HESPERIDES.    B.  90. 

20.  HERCULES  AND  ATLAS. 

B.  91.    Very  strong  and  fine. 

21.  HERCULES  PREVENTS  THE  CENTAURS  ABDUCT- 

ING HIPPODAMIA. 
B.  92.    Very  tine.    Small  margins. 

22.  HERCULES  KILLING  NESSUS. 

B.  93.    Very  good. 

23.  HERCULES  CARRYING  THE  COLUMNS. 

B.  94.    Fair  impression. 

24.  IMAGO  ALBERTI  VON  DER  HELLE. 

On  copper.    B.  186.    Very  fine  impression  in  perfect 
condition.  Rare. 

ALIAMET  (JACQUES),  1726-1788. 

25.  HALTE  ESPAGNOLE,  after  Wouvermans. 

Good  impression,  with  wide  margin. 
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ALTDORFER  (ALBRECHT),  1488-1538. 

26.  SAMSON  CARRYING  OFF  THE  GATES  OF  THE 

TOWN. 
B.  2.    Good  old  impression. 

27.  VENUS  AND  CUPID.    B.  34. 

28.  MUTIUS  SCEVOLA. 

B.  40.    Very  good  impression. 

29.  THE  FABLE  OF  MARGERITA  POETICA. 

B.  43.  The  story  of  the  revenge  of  Virgil  for  being 
deceived  by  a  woman,  as  reported  by  Albert  van 
Eyb.  This  same  subject  has  been  treated  by  Lucas 
van  Leyden  and  George  Pencz. 

Brilliant  impression,  very  rare. 

30.  JOSHUA  AND  KALEB  CARRYING  FRUIT. 

Woodcut.    B.  42. 

AMBLING  (CARL  GUSTAV  VON),  1651-1701. 

81.  OTTO  VON  WITTELSBACH  CROSSING  THE  ALPS. 
From  the  tapestries  of  Petrus  Candidus. 
Fine  impression  in  perfect  condition. 

AMMAN  (JOST). 

32.  ARMORIAL  ENGRAVING  ON  COPPER. 

With  elaborate  border. 

B.  23.    Good  impression,  with  margin. 

ANDREANI  (ANDREA). 

Mantuan  Engraver,  about  1540  to  1610. 

33.  ADORATION  OF  THE  MAGI,  after  Luini. 

Chiaroscuro  engraving  from  three  blocks. 

CHRIST  BEARING  THE  CROSS. 
Wood-engraving  by  the  same. 

ALLEGORICAL  WOOD  ENGRAVING  (Italian). 
Emblematic  of  the  Combat  between  Christianity  and 
Sin,  unsigned.  (3) 

APPIAN  (ADOLPHE). 

34.  LE  VILLAGE  DE  CHANAZ. 

India  Proof,  and  another  etching  by  Appian.  (2) 
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AUDOUIN  (PIERRE),  1768-1822. 

35.  JUPITER  AND  ANTIOPE,  after  the  painting  of  Cor- 

reggio. 
Beautiful  impression. 

AUDRAN  (JEAN),  1667-1756. 

36.  TRIUMPHAL   ENTRANCE    INTO   BABYLON  OF 

ALEXANDER  THE  GREAT,  after  Charles  Le 
Brun. 

Good  impression,  with  wide  margin. 

BAL  (CORNELIS  JOSEPH),  Antwerp,  1820-1867. 

37.  LA  BELLE  JARDINIERE,  after  Raphael's  Painting 

in  the  Louvre. 
Engraved  in  1856.    Remarque  Proof.    The  window 

in  the  house  next  to  the  tower  is  left  white. 
Superb  impression  of  greatest  beauty,  on  India 

paper. 

BALECHOU  (JEAN  JOSEPH),  1719-1764. 

38.  THE  STORM. 

39.  THE  CALM  SEA. 

The  famous  pair,  after  the  paintings  by  J.  Vernet,  in 
good  impressions,  but  without  margin. 

BARTOLOZZI  (FRANCESCO),  1730-1813. 

40.  ST.  ANTHONY  AND  THE  ANGEL. 

One  of  the  early  engravings  of  the  master,  after 
Guercino. 

41.  STUDY  OF  A  NAKED    MAN,  AFTER  MICHAEL 

ANGELO. 
Stipple  engraving,  printed  in  red. 

BARTOLOZZI  and  HENRI  CHARLES  MUELLER 

(1784-1846). 

42.  ST.  JEROME.    After  the  painting  by  Correggio. 

Signed:  Commenced  by  Bartolozzi  at  the  age  of  83 
and  finished  after  his  death  by  II.  C.  Mueller. 
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BASAN  (PIERRE  FRANCOIS),  1723-1797. 

43.  LE  SOUVENIR  DU  TEMPS  PASSE\    After  the  paint- 

ing by  Math.  Berkmans. 

BEAUMONT  (PIERRE  FRANCOIS),  1719-1769. 

44.  DEFILlCE  DE  CAVALERIE.    After  Wouvermans. 

Good  impression,  with  wide  margin. 

BEHAM  (HANS  SEBALD),  1500-1550. 

45.  ADAM  HOLDING  A  SNAKE  AND  AN  APPLE. 

B.  3.  Very  fine  impression  of  the  master's  early 
work.    Engraved  1524. 

46.  ADAM  AND  EVE,  DRIVEN  FROM  PARADISE. 

B.  7.    Good  impression.    Engraved  1543. 

47.  THE  VIRGIN  HOLDING  A  PEAR. 

B.  18.    Good  impression.    Engraved  1520. 

48.  ST.  BARTHOLOMEW  AND  ST.  MATTHEW. 

B.  42. 

49.  CIMON  FED  BY  HIS  DAUGHTER. 

B.  75.    Very  fine  impression.    Engraved  1544. 

50.  HERCULES  AND  THE  LION. 

B.  106.    Fair  impression.    Engraved  1548. 

51.  A  SATYR  PLAYING  THE  LYRE. 

B.  109.    Fine  impression  of  this  beautiful  little  print. 

52.  LED  A,  1548. 

B.  112.    Brilliant  impression. 

53.  A  GROUP  OF  NAKED  CHILDREN. 

B.  210.    Round  pieces.    Fair  impression. 

54.  A  WOMAN  LYING  DOWN  AND  SEEN  FROM  THE 

BACK. 

B.  215.  First  State,  before  the  inscription  or  mono- 
gram. Very  fine  impression  with  margin. 
From  the  collection  of  K.  F.  von  Nagler,  with  his 
stamp,  and  with  stamp  as  duplicate  of  the  Berlin 
Museum. 

55.  THE  PEASANT  AT  MARKET,  AND  THE  PEAS- 

ANT WOMAN  AT  MARKET. 
B.  186  and  187.    Original  and  good  impressions  but 
with  slight  repairs.  (2) 

56.  THE  HOLY  FAMILY  UNDER  A  TENT. 

Wood  engraving. 
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BELLA  (STEFANO  DELLA),  1610-1664. 

57.  HUNTING  SCENE. 

Etching.    Fine  impression. 

BERETTA  (GIUSEPPE),  1804— Pupil  of  Longhi. 

58.  THE  PENITENT  MAGDALEN,  AFTER  CORREG- 

GIO. 

*  Trial  proof  on  India  Paper,  before  the  letter;  the  first  state 
described  by  Appel  shows  a  coat-of-arms. 

59.  APOTHEOSIS  OF  PSYCHE.    After  the  painting  by 

Appiani.    Fine  impression  of  the  first  state.  > 

BERNIGEROTH  (JOHANN  MARTIN),  1713-1767. 

60.  PORTRAIT  OF  J.  C.  RICHTER. 

BERVIC  (CHARLES-CLEMENT),  1756-1822. 

61/ ST.  JOHN  IN  THE  DESERT,  AFTER  RAPHAEL. 
Very  fine  impression  on  India  Paper. 

BINCK  (JACOB),  1490-1560. 

62.  THE  MAN  WITH  THE  LARGE  SWORD.    B.  69. 

BOLDRINI  (NICOLAS). 

63.  TITIAN'S   CARICATURE  OF  THE  LAOCOON,  en- 

graved on  wood  by  Boldrini,  ca.  1540.  4to. 

*  An  original  impression  of  this  scarce  curious  early  carica- 
ture. 

64.  VENUS  AND  CUPID,  AFTER  TITIAN. 

Woodcut.    1566.  Scarce. 

BOLSWERT  (SCHELTIUS  A.). 

Worked  in  Antwerp  end  of  the  16th  century. 

65.  HOLY  FAMILY,  AFTER  VAN  DYCK. 

BONNET  (LOUIS  MARIN). 

Born  1743. 


66.  FEMALE  HEAD,  printed  in  colors. 
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BOTH  (JAN),  1(310-1651. 


67.  ITALIAN     LANDSCAPE,    WITH    A  CARRIAGE 
DRAWN  BY  OXEN.    B.  2. 


BRACQUEMOND  (FELIX). 

68.  PORTRAIT  OF  JULES  LAURENS,  the  Painter,  in 
Oriental  Costume.    Rare  proof. 
*  One  of  Bracquemond's  earliest  etchings. 


BROSAMER  (HANS),  1506-1552. 

69.  KING  SOLOMON  ADORING  THE  IDOL.  1545. 

Fine  impression.    Rare.    B.  2. 

70.  LAOCOON,  1538. 

Good  impression.    Rare.    B.  15. 


BRUYN  (ABRAHAM  DE). 

Born  Antwerp,  1538. 

71.  ROMAN  SOLDIER  ON  HORSEBACK. 

Pretty  little  print  in  the  style  of  the  Little  Masters. 


BRUYN  (NICOLAS  DE),  1565-1651. 

72.  PORTRAIT  OF  KING   ARTHUR,  SURROUNDED 
BY  RICH  ORNAMENTS. 


BRY  (JOHANN  THEODORE  DE). 

73.  THE  GOLDEN  AGE,  by  De  Bry;  DIANA  AND 
NYCTINNA,  by  an  early  German  Engraver  (Hans 
Brosamer?).    (Two  pieces.) 


BURGKMAIR  (HANS). 

74.  TRIUMPH  OF  THE  EMPEROR  MAXIMILIAN. 

Wood  engravings  from  designs  by  Hans  Burgkmair. 
Folio 

*  Original  Impressions.  Thirty-three  of  the  plates  from  the 
set,  many  not  consecutive,  but  containing  tine  representations 
of  the  Triumpbal  Chariots,  Lansquenets,  Princes  with  Banners, 
allegorical  views  of  the  Wars  of  Maximilian,  etc.  Consider- 
able dispute  has  taken  place  among  authorities  on  the  question 
whether  Burgkmair  engraved  as  well  as  designed  the  plates,  but 
it  is  fairly  well  agreed  that  the  greater  number  were  certainly 
drawn  by  the  famous  artist,  while  a  few  are  ascribed  to  Durer. 
Hans  SchaufHein  and  others  (No.  129  for  instance  in  this  series 
which  has  been  ascribed  to  Durer).  Sets  are  rarely  met  with, 
and  even  a  few  plates  are  seldom  seen. 

75.  SANCTUS  RAMARICUS,and  SANCTUS  CUNRADUS. 

Wood  engravings.    4to.    Fine  impressions.  (2) 
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BUSINCK  (LUDWIG),  1590—. 

76.  ST.  MATTHEW  AND  ST.   JOHN.    After  Melckior 

Tavernier.  Engraved  in  chiaroscuro,  from  three 
blocks.    4to.  (2) 

*  Businck,  although  a  German  by  birth,  produced  most  of  his 
work  in  Paris,  and  was  the  first  to  engrave  there  in  chiaros- 
curo. 

CARONNI  (PAOLO),  1779-1842. 

77.  THE  VISION  OE  EZECHIEL.    Engraved  1825. 

Artist's  proof,  before  all  letters,  signed  by  the  artist 
in  pencil ;  unfinished  proof.    Beautiful  impression. 

CARPI  (UGO  DA). 

78.  SATURN  RECUMBENT,   HOLDING  A  BALANCE 

IN    HIS    RIGHT    HAND,   A    CHILDI   N  THE 

BACKGROUND.  Engraved  in  chiaroscuro  after 
Parmigiano.    Two  blocks.    4to.    [B.  xii.  vii,  27.] 

*  Second  Proof.  Very  fine  impression  from  the  Antonia 
Brentano  collection,  with  stamp.  Very  rare.  This  second 
proof  is  the  original  blocks  of  Ugo  da  Carpi,  printed  by  Andrea 
Andreani,  and  on  which  he  cut  his  monogram  and  date,  1604. 

79.  THE  SACRIFICE  OF  ABRAHAM.    A  large  wood  en- 

graving on  four  blocks,  each  measuring  15|  x  21^ 
in.,  a  first  state,  and  apparently  a  proof  of  a 
chiaroscuro  engraving  before  the  color  printing. 
Unsigned. 

*  A  most  interesting  example  of  early  wood  engraving  on  a 
large  scale,  copied  no  doubt  from  the  painting  by  Parmigiano. 
Apparently  unknown,  or  at  least  undescribed  by  Bartsch, 
Passavant  and  other  authorities  on  early  engraving.  The  sig- 
nature "  V  C  O  "  appears  on  the  leaf  of  a  bush,  and  it  is  pos- 
sible that  it  is  an  early  work  of  Ugo  da  Carpi.  Ugo  da  Carpi — 
as  also  Antonio  da  Trento,  executed  the  same  subject,  but  on  a 
smaller  scale. 

CASSA  (NICOLO  DELLA). 

Worked  in  Rome  about  1545. 

80.  PORTRAIT  OF  COSIMO  DE  MEDICI.    After  Baccio 

Bandinelli.    R.  D.  4. 
Good  impression  of  the  second  state,  with  the  ad- 
dress of  Lafrei     Very  rare. 


CHALCOGRAPHICAL  SOCIETY'S  FACSIMILES. 

81.  PUBLICATIONS   FOR  188(5,  1887,   1888   and  1889. 

Heliogravure  facsimiles  of  the  earliest  known  speci- 
mens of  engravings,  including  the  Master  "E.  S.", 
the  Master  of  1464,  Baccio  Bald  in  i,  Montagna, 
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Finiguerra,  etc.  (188(5  lacking  plates  4,  7,  9  and 
11;  1887  lacking  plate  2,  and  No.  10  cut  and  laid 
on  card;  1887  lacking  plate  7,  and  No.  1  cut  and 
laid  down;  1889  complete.) 

*A  valuable  series  for  the  student  of  the  history  of  en- 
graving. 


CHAMBERS   (THOMAS),  1724-1765. 

82.  RAPHAEL'S  MISTRESS.    After  the  painting  by  Ra- 
phael.   Designed  by  Earlom. 
Fine  old  impression. 


CHARLET  (NICOLAS  T.). 

One  of  the  most  distinguished  of  French  military  artists,  noted  for 
his  lithographs. 

83.  ALBUM. 

A  Selection  of  sixty-eight  original  lithographs  by 
Charlet,  humorous  and  military,  a  few  with  Napo- 
leon I.  as  subject.   Bound  in  an  oblong  4to  volume. 


CHARLET  (NICOLAS  T.)  AND  BELLANGE 
(HIPPOLYTE). 

84.  ALBUM. 

A  volume  containing  a  selection  of  thirty-five  plates 
by  Charlet  and  thirty-four  by  Bellange,  mainly 
military  subjects,  humorous  and  serious.  Fine 
original  impressions  of  these  celebrated  litho- 
graphs, including  some  of  Charlet's  famous  pieces. 
Folio,  half  French  red  morocco.  1830-40 


CHARLET  (NICOLAS  T.),  ADAM  (VICTOR)  AND 
DAVID  (JULES). 

85.  SUITE  DE  DESSINS  A  LA  PLUME. 

Fifty-nine  folio  lithographs  drawn  by  Charlet  rep- 
resenting Costumes  of  the  French  Army  from 
Henry  IV  to  Louis  Philippe  (full-length  figures), 
militaiy  scenes,  studies  for  landscapes,  etc.,  mostly 
on  India  paper;  Sujets  du  Chasse:  Bear,  Tiger, 
Wild  Boar,  and  Lion  Hunting  scenes  (4)  by  Victor 
Adam ;  also  by  the  same  artist  the  series  of  twelve 
plates  representing  Bull-fighting  in  Spain  (Corrida 
de  Toros);  Vice  et  Vertu,  12  plates  by  Jules 
David.  The  whole  bound  in  a  folio  volume,  half 
morocco,  gilt  edges.  Paris,  ca.  1839 

*  A  very  scarce  collection.    All  original  impressions. 
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CHARPENTIER  (RENE  JACQUES  LE),  1733-1786. 

86.  NAUFRAGE  AUX  INDES. 

Shipwreck  on  a  rocky  coast,  observed  by  Indians. 
After  the  painting  by  B.  Peters. 

CHAUVEL  (THEOPHILE). 

87.  THE  PHANTOM  SHIP.    After  Charles  Meryon. 

Lithograph  by  Chauvel  after  a  pastel  by  Meryon. 
Folio.    Very  fine  impression. 

*  Rare.  Only  100  printed.  Chauvel.  the  master  of  reproduc- 
tive etching,  was  equally  famous  for  his  lithographs,  of  which 
he  executed  very  few,  and  those  only  in  very  limited  num- 
bers. This  is  a  very  fine  specimen  of  his  work,  and  has  an 
added  interest  in  its  being  a  reproduction  from  Meryon.  The 
vessel  shown  was  only  an  ordinary  merchant  vessel,  but 
Meryon's  weird  touches  caused  the  drawing  to  be  called 
"The  Phantom  Ship." 

CHEESMAN  (THOMAS). 

Born  London  1755. 

88.  STUDY  OF  A  GIRL'S  HEAD. 

Large  stipple  engraving,  printed  in  colors. 

CHEREAU  (FRANCOIS),  1688-1729. 

89.  PORTRAIT  OF  ANDRE  HERCULES,  CARDINAL 

DE  FLEURY.    After  the  painting  by  Hyac.  Rigaud. 
Brilliant  impression  of  the  first  state. 


CHIAROSCURO  ENGRAVINGS. 

90.  CHRIST  CURING  THE  LEPERS.     By  Nicolaus  da 

Vicentio.  Second  proof,  with  Andreani's  mono- 
gram, and  date  1608.    Three  colors. 

ALLEGORICAL  FIGURE  by  Tobias  Stimmer.  Three 
colors. 

ALLEGORICAL  DESIGN  of  two  women  dancing  with 
a  cupid,  after  Morelse,  1612,  by  an  unknown.  Two 
colors.  (3) 

91.  JACKSON  (J.  B.).    A  Selection  of  twenty-four  exam- 

ples of  Chiaroscuro  engravings  by  J.  B.  Jackson, 
the  English  Engraver,  mainly  in  three  and  four 
colors,  and  all  fine  original  and  brilliant  impres- 
sions. The  examples  include  the  Marriage  Feast 
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after  Veronese  (double  folio  page),  The  Finding  of 
Moses  after  Cagliari,  Massacre  of  t ho  Innocents 
after  Tintoretto,  The  Angel  appearing  to  the  Shep- 
herds after  Jacopo  da  Ponte,  The  Crucifixion  after 
Tintoretto,  examples  of  Titian,  etc.  In  one  volume, 
large  folio,  old  boards.  Venice,  1742-43 

92.  THE  DESCENT   FROM   THE   CROSS,  by  Ugo  da 

Carpi,  after  Raphael.    Three  colors. 

JESUS  AND  THE  MAGDALEN,  by  Scacciati.  Two 
colors. 

CHRIST  BEARING  THE  CROSS,  by  Pacini,  1772. 
Two  colors. 

THE  VIRGIN  AND  SAINTS,  after  Parmigiano,  by 
Alessandro  Ghandini.  Second  proof,  with  An- 
dreani's  mark  and  date,  1610.  (4) 

COCHIN  (CHARLES  NICOLAS— the  son),  1715-1790. 

93.  FUNERAL  CEREMONY  OF  PHILIP  OF  FRANCE 

AT  THE  CHURCH  OF  NOTRE  DAME,  PARIS. 
Very  rich  composition. 

94.  FUNERAL  OF  QUEEN  MARIE  THFJtESE  AT  THE 

SAME  CHURCH. 
Like  the  preceding  item. 

95.  ENTREE  D'ABREUVOIR  (Watering  Horses). 

After  Wouverman. 

CORIOLANUS  (BARTOLOMEUS). 

Italian  Engraver,  1640-1649. 

96.  A  SIBYL,  AFTER  GUIDO;  Another  Sibyl  and  an 

Angel,  after  Guido,  and  another  impression  of  the 
same  in  different  colors.  Chiaroscuro  engravings 
in  two  blocks.    4to.  (3) 

*  Fine  impressions.     The  second  is  from  the  collection  of 
Henry  F.  Sewall,  with  title  written  in  his  autograph. 

97  HERODIAS    WITH   THE   HEAD    OF   JOHN  THE 
BAPTIST. 
After  Guido. 

Printed  from  three  blocks    (B.  XII,  ii,  29.) 

*  Fine  impression  of  the  first  proof 

98.  THE  COMBAT  OF  JUPITER  AND  THE  GIANTS. 
After  Guido. 

Printed  from  three  blocks.    Very  large  folio.  The 
impression  a  little  worn  and  laid  down,  but  rare. 

*  First  state. 
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COUSINS  (SAMUEL). 

Born  1801. 


99.  THE  CONNOISSEURS. 

Mezzotint  after  Landseer's  portrait  of  himself  and 
two  dogs. 

*  Open  letter  proof,  with  the  stamp  of  the  Printseller's  Asso- 
ciation. 

CRANACH  (LUCAS),  1472-1553. 

100.  THE  PENTTENCE  OF  ST.  JOHN  CHRYSOSTOM. 

B.  1.    Fine  impression.    Very  rare. 

101.  THE  HOLY  FAMILY  IN  A  HALL. 

B.  5.    Woodcut.    Very  rare. 

102.  ST.  JEROME  KNEELING  IN  A  WOODED  COUN- 

TRY. 

Wood  engraving  by  Lucas  Cranach.  1509.  B.  63. 
Rare. 

103.  BIBLE  PICTURES. 

Series  of  Twelve  Woodcuts  illustrating  the  Old  Testa- 
ment. German  and  Latin  text  on  the  reverse. 
Attributed  to  Cranach. 

101.  THE  ADMINISTRATION  OF  THE  SACRAMENT. 
Portraits  of   Luther  and  Huss  administering  the 
Sacrament  to   the   Emperor  Johann  Frederick. 
Wood-engraving  attributed  to  Cranach. 


CRANACH  (LUCAS),  THE  YOUNGER. 

105.  PORTRAIT  OF  PHILIP  MELANCHTON,  full  length. 
Latin  text  on  reverse,  dated  1572. 

VIVA  IMAGO  REVERENDI  JOANNIS  FORSTERI, 
etc.,  a  Portrait  of  the  Lutheran  Reformer  engraved 
by  Ilans  Bocksberger,  after  Cranach,  1556. 

Woodcuts  (lower  portiou  of  inscription  cut  off).  (2) 


CRUIKSHANK  (GEORGE). 

106.  OVER  POPULATION. 

The  Original  Signed  Drawing  for  this  plate,  one  of  the 
principal  illustrations  in  the  Comic  Almanack  for 
1851.  Drawn  in  pen-and-wash,  with  pencilled 
notes  in  the  margin  for  the  inscriptions  in  the 
drawing. 
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CRUIKSHANK  iGEORGE)-tV«//«»<-«'. 

107.  THE  TABLE  BOOK. 

Complete  set  of  the  133  woodcuts,  printed  in  un- 
divided state  on  Folio  India  paper.  With  pen- 
cilled inscription  by  the  artist  on  the  title-page: 
"  133  proofs  from  the  Original  Engravings  on 
Wood.  George  Cruikshank.''  Sewed,  in  wrappers. 
*  An  Extremely  Rare  Set. 

108.  THE  BACHELOR'S  OWN  BOOK,  being  the  Progress 

of  Mr.  Lambkin,  etc. 
Complete  set  of  the  twelve  plates  and  the  title-page, 
all  neatljT  inlaid.    Also  a  proof  of  the  woodcut 
design  on  the  cover,  issued  separately  as  an  adver- 
tisement. (13) 

109.  THE  WORLD'S  SHOW,  1851;  or,  The  Adventures  of 

Mr.  and  Mrs.  Sandboys  ...  at  the  Great  Exhibition. 
Complete  set  of  ten  etchings.    India  Proofs. 

110.  THE  TOWERS  OF  SEGOVIA ;  DON  PIIANTISSIMA ; 

DULVARNO;  CONSTANTINA. 
Four  etchings  from  Kerr's  Ancient  Legends,  1818. 
Colored. 

111.  THE  METEOR  DISCOMFITING  VICE  AND  EX- 

POSING FOLLY. 
Colored  etching  from  "The  Meteor,"  1813.  Extremely 
Rare. 

*  A  curious  and  interesting  etching  by  Cruikshank,  as  among 
the  vicious  characters  being  driven  away  are  "The  Scourge," 
"Town  Talk,"  and  "Satirist,"  periodicals  that  he  had  illus- 
trated before  "  the  establishment  of  ' '  The  Meteor."  Castlereagh 
and  other  politicians  are  in  the  right  corner,  and  in  the  centre, 
on  his  back,  is  apparently  Edmund  Kean. 

112.  HER    ROYAL   HIGHNESS   THE    PRINCESS  OF 

WALES  (Queen  Caroline) ;  A  Rejected  Trifle 
from  Cumberland  to  Hanover  (Duke  of  Cumber- 
land). 

Colored  etchings  from  "The  Meteor."  (2) 

113.  ORIGINAL    PENCIL   DRAWING.      "  Whi°-  Poor 

LAWS." 

Folio  caricature  drawing.    With  presentation  in- 
scription from  Prof.  Charles  Eliot  Norton. 

114.  "GREAT  GOBBLE  GOBBLE  AND  TWIT  TWIT- 

TLE  TWIT." 
Colored  etching  representing  William  Done  as  a  Tom 
Tit  perched  on  a  tree,  singing  defiantly  at  a  Judge 
and  Jury  represented  by  a  Turkey  and  Geese.  Fac- 
simile in  colors  etched  by  F.  W.  Pailthorpe. 

*  The  original  etching  is  almost  unknown,  and  this  facsimile, 
which  has  been  executed  with  Pailthorpe's  well-known  skill, 
reproduces  it  so  exactly  as  nearly  to  defy  detection.  It  has 
also  become  very  rare. 
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CRUIKSHANK  (GEORGE) — Continued. 

115.  J.  W.  BOUTON. 

Trade  Card,  etched  by  George  Cruikshank.  A  print 
and  a  colored  impression.  (2) 

116.  SAMUEL  P.  AVERY. 

Trade  Card.  A  proof  on  thin  Japan  paper,  and  a 
print.  (2) 

117.  SCENE  IN  THE  COMIC  OPERA  OF  THE  LORD 

OF  THE  MANOR. 
With  portrait  of  Liston.  Etching,  with  two  verses  be- 
neath. Autographed  by  George  Cruikshank.  1815. 

118.  A  TRIFLING  MISTAKE  CORRECTED. 

Etching.  1820.  Scarce.  A  portrait  of  John  Cam 
Hobhouse  (companion  of  Lord  Byron)  in  a  cell  at 
Newgate  for  a  Political  Speech.  The  speech  in- 
scribed on  the  wall. 

119.  CORIOLANUS  ADDRESSING  THE  PLEBEIANS. 

Etching.  1820.  George  IV.  as  regent  addressing 
a  mob.  The  characters  are  nearly  all  prominent 
agitators  of  the  period.  William  Hone  is  in  the 
extreme  right  corner  armed  with  two  clubs;  imme- 
diately behind  stands  George  Cruikshank  with  a 
scroll  labelled  "Caricature."  Other  personages 
are  Cobbett,  Hunt,  Burdett,  etc. 

120.  THE  CONUNDRUM. 

The  vignette  illustration,  etched  by  George  Cruik- 
shank. The  extremely  rare  original.  (It  has  been 
facsimiled  in  recent  years.) 

121.  "OH!  MY  COUNTRY." 

Three  skeleton  riders  are  galloping  over  a  precipice, 
the  foremost  bearing  on  his  horse  William  Pitt, 
from  whose  mouth  issues  Pitt's  famous  last  words 
"Oh!  My  Country." 

*An  extremely  rare  early  etching  of  George  Cruiks  ank, 
probably  about  1806,  and  apparently  unknown  to  both  Reid 
and  Douglas. 

122.  THE  MATRIMONIAL  LADDER. 

Proof.    Inlaid.  Folio. 

123.  NIX  MY  DOLLY  PALS,  FAKE  AWAY. 

Music  and  Words  as  sung  by  Mrs.  Keeley  and;  Paul 
Bedford  in  Jack  Sheppard.  The  front  having  a 
lithograph  design  by  George  Cruikshank  in  eight 
divisions. 

124.  PRISONS  AND  PRISONERS.    [By  J.  Adshead.] 

The  etched  frontispiece.  With  pencilled  signature 
"  G.  C."  1845. 
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CRUIKSHANK  (GEORGE) -Co«/;n«<-rf. 

125.  THE  HOUSE  THAT  JACK  BUILT. 

Twelve  woodcut  illustrations  by  George  Cruikshank. 
Original  issue,  four  leaves,  unopened.  [1853.] 

126.  EXHIBITION  EXTRAORDINARY  IN  THE  HOR- 

TICULTURAL ROOM. 
Etching.    L886.    Colored.    A  political   and  social 
caricature,  with  portraits. 

127.  ROYAL  ADDRESS  OF  CADWALLADER  ap TUDOR 

ap  EDWARDS  ap  VAUGHAN. 
Broadside,  with  verses,  etc.,  satirizing  the  South- 
wark  Water  Works     With  colored  etching  by 
George  Cruikshank.  A  tear  in  it  is  neatly  repaired. 
Scarce. 

128.  FOGGY  WEATHER. 

Aquatint  in  colors  by  George  Cruikshank.  1819. 
Very  fine  and  scarce  original. 

129.  THE  PEDIGREE  OF  CORPORAL  VIOLET. 

Caricature  of  Napoleon,  with  concealed  portrait  of 
Napoleon  among  the  violets,  and  portraits  of  Louis 
XVIII. ,  Wellington,  etc.  Etching,  colored.  1815. 
Rai-e. 

130.  LA  BAGATELLE. 

Composed  by  G.  Cooke  and  illustrated  by  George 
Cruikshauk.  Etched  wrapper  to  a  music  folio, 
containing  several  scenes,  and  portraits,  full 
length,  of  Cooke  and  Cruikshank  as  wandering 
street  minstrels.     Very  scarce. 

131.  JAMES  KEYWOOD; 
DOMINIE  SAMPSON;  aud 

MRS.  EGERTON  AS  MEG  MERRILIES. 
Etchings.    Colored.  (3) 

132.  BARBARITY,  VILLAINY,  HYPOCRISY,  Etc.  (cari- 

caturing Napoleon); 

FIVE   PORTRAITS  TO  ILLUSTRATE  THE  ME- 
MOIRS OF  HARRIET  WILSON; 

NORRIS  THE  LUNATIC. 
Etchings.    Colored.  (3) 

133.  BELLING  HAM  SHOOTING  SPENCER  PERCIVAL; 
THE  IRISH  FREEBOOTER; 

GAME  OF  CHESS; 
ROYAL  CONDESCENSION. 
Etchings.    Colored.  (4) 
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CRUIKSHANK  (GEORGE)— Continued. 

134.  BONEY'S  RETURN  FROM  ELBA; 

THE  COUNTRYMAN  IN  LONDON; 

THE  BRITISH  SPREAD  EAGLE  (William  IV.  and 
Mrs.  Jordan) ; 

THE  BRIGHT  REFORM  BOMB  THROWN  OUT;  etc. 
Etchings  and  woodcuts.  (8) 

135.  THE  QUEEN  AND  THE  UNION  (Broadside) ; 
OUR  GUTTER  CHILDREN  (Colored); 
TOBACCO  LEAVES,  No.  I; 

AN  OUTLINE  OF  SOCIETY;  etc.  (9) 

136.  THE    MULBERRY    TREE  ;   THE  CONTENTED 

FELLOW;  and  other  broadside  songs,  with  etch- 
ings. (5) 

137.  THE  LEADER  OF  THE  PARISIAN  BLOOD-RED 

REPUBLIC.    Etching,  colored. 

CHRISTIAN  PASSING  THROUGH  THE  VALLEY 
OF  THE  SHADOW  OF  DEATH,  colored. 

THE  "  LONDON  JOURNAL  "  for  Nov.  20, 1847,  con- 
taining the  reduced  drawings,  after  Cruikshank, 
for  "  The  Bottle."  (3) 

138.  COPIES  AND  FACSIMILES  BY  PAILTHORPE  AND 

OTHERS.  Kean  as  Count  Bertram;  Three  plates 
for  "The  Meteor  ";  Jealousy  (Othello);  etc.  (9) 


CRUIKSHANK  (ISAAC). 

Father  of  George  Cruikshank,  and  equally  noted  as  an  etcher. 

139.  THE  DANCE  OF  DEATH  MODERNISED. 

Large  folio  etching,  after  the  design  of  G.  M.  Wood- 
ward, published  1808,  containing  24  double  figures 
of  Death  dragging  away  some  character.  Fine 
original  impression  and  very  rare. 


DAULLE  (JEAN),  1709-1763. 

140.  BIRTH  AND  TRIUMPH  OF  VENUS. 

After  the  painting  by  Francois  Boucher. 
Good  impression,  with  full  margin. 
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DESNOYERS  (AUGUSTE  G.  L.  B.),  1779-1857. 

141.  LA  VIERGE  DE  LA  MAISON  D'ALBE,  1827. 

After  Raphael's  painting  at  St.  Petersburg. 

Fiue  early  impression,  with  the  stamp  of  the  master. 

142.  LA  BELLE  JARDINIERE,  1805. 

Fine  old  impression.    Very  rare. 

143.  LA  VIERGE  AU  POISSON. 

Fine  early  impression  of  the  second  state,  with  the 
stamp  of  the  artist  and  the  date,  1822. 

144.  LA  VIERGE  A  LA  CHAISE,  1814. 

Brilliant  old  impression,  with  the  stamp  of  the  artist. 

145.  LA  VIERGE  AU  BERCEAU  (The  Little  Holy  Family 

of  Paris),  1830. 
Beautiful  impression  of  the  first  state,  before  the 
letter  (only  one  line  in  scratched  letter),  and  the 
dry  stamp  of  the  artist. 

146.  THE  SISTINE  MADONNA  (Dresden),  1846. 

Brilliant  impression  before  all  letters  on  India  paper. 

147.  MADONNA  DEL  FOLIGNO,  1810. 

Brilliant  old  impression,  with  the  stamp  of  the  two 
antique  heads. 

DORIGNY  MICHEL,  1617-1663. 

148.  *APOLLO  KILLING  THE  PYTHON,  1651. 

After  S.  Vouet.    Before  the  letter. 

DREVET  (PIERRE  IMBERT),  1697-1739. 

149.  PORTRAIT    OF   JACQUES  BENIGNE    DE  BOS- 

SUET. 

One  of  the  finest  portraits  in  engraving. 
Fine  impression  of  the  3rd  state. 

150.  PORTRAIT  OF  P.  DE   PARDAILLAN  DE  GON- 

DRIN  D'ANTIN. 
After  Van  Loo.    Brilliant  impression. 

DUJARDIN  (KAREL),  1635-1678. 

151.  THREE  PIGS  ASLEEP  IN  FRONT  OF  A  STABLE. 

B.  8.  Etching. 

152.  THE  FOUR  GOATS.    B.  13.  Etching. 
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DUPONT  (LOUIS   PIERRE   HENRIQUEL),  born 


Paris,  1797. 

153.  MARIAGE  DE   STE.  CATHERINE. 
After  Correggio. 

*  One  of  the  finest  line  engravings  of  the  early  19th  Century. 
Impression  of  greatest  brilliancy  in  first  state  before  any  let- 
ters, with  the  artist's  signature  in  pencil,  on  India  paper,  with 
wide  margin  and  in  superb  condition. 


DURER  (ALBRECHT),  1471-1528. 

154.  THE  HOLY  FAMILY  WITH  THE  DRAGON  FLY. 

B.  44.  Extremely  flue  impression,  of  extraordinary 
beauty  and  brilliance,  in  this  condition  of  the 
greatest  rarity. 

155.  ST.  SEBASTIAN,  tied  to  a  tree.    B.  55.   Good  impres- 

sion, very  rare. 

156.  ST.  EUSTACE,  commonly  called  St.  Hubert. 

B.  57.  Diirer's  largest  plate  and  one  of  the  most 
important  of  his  works.  Fair  impression  in  good 
condition,  on  paper  with  the  watermark  of  the 
Imperial  Eagle. 

157.  ST.  JEROME  in  penitence. 

B.  61.  Very  strong  early  impression,  but  mounted, 
owing  to  numerous  repairs,  which,  however,  do 
not  affect  the  face  of  the  print. 

158.  THE  RAPE  OF  AMYMONE. 

B.  71.  Very  Beautifnl  Original  Impression,  in  per- 
fect condition,  with  the  margin.  Very  rare  in 
this  state.  From  the  collection  of  Wilhelm 
Roller,  with  his  stamp. 

159.  THE  PEASANT  AND  HIS  WIFE. 

B.  83.  Good,  strong  impression,  duplicate  of  the 
Royal  Print  Collection,  Dresden. 

160.  THE  BAGPIPE  PLAYER. 

B.  91.  Fair  impression,  a  small  piece  cut  out  in  the 
blank  space  on  the  upper  left.    Very  rare. 

161.  KNIGHT,  DEATH  AND  THE  DEVIL. 

B.  98.    Capital  plate,  in  a  good  silvery  impression. 
Small  tear  in  lower  right  corner  repaired.  Very 
rare. 

162.  PORTRAIT  OF  WILLIBALD  PIRKHEIMER. 

B.  106.  Very  fine  early  impression,  small  tear  in  the 
upper  right  corner. 
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DURER  (ALBRECHT)-CW;W</. 

163.  THE  ELECTED  ONES  HOLDING  PALM  LEAVES. 
B.  07.    Woodcut  from  the  Apocalypse.    Good  early 
impression,  with  the  Latin  text. 

1*!4.  THE  FLIGHT  INTO  EGYPT. 

Woodcut.    B.  89.    Trimmed  close  and  repaired. 

165.  THE  HOLY  FAMILY  WITH  THE  RABBITS. 

Woodcut.    B.  102.    Reverse  blank. 

166.  THE  MARTYRDOM  OF  THE  TEN  THOUSAND. 

Woodcut.    B.  117.    Reverse  blank. 

167.  THE  MARTYRDOM  OF  ST.  CATHARINE. 

Woodcut.    B.  120.    Printed  on  thick  paper. 

168.  HERCULES. 

B.  127.  Woodcut.  Good  impression  on  Paper  with 
the  watermark  of  the  grape. 

169.  THE  ASCENSION. 

Wood  engraving  from  the  Little  Passion.  Latin  text 
on  reverse. 

170.  THE  SIEGE  OF  A  CITY. 

Wood- engraving  on  two  sheets.  Good  early  impres- 
sion on  paper  with  the  double-towers  watermark, 
but  a  neat  repair  in  the  margin  of  each  sheet. 

171.  JEALOUSY. 

Reversed  copy  on  copper  of  the  original,  by  an  un- 
known engraver.    Slightly  repaired  and  laid  down. 

172.  THE  VIRGIN  WITH  THE  LONG  HAIR,  CROWNED. 

Wood-engraving  in  the  style  of  Durer  and  with  his 
monogram,  but  probably  by  Hans  Schauflein. 
Laid  down. 

173.  MELENCOLIA. 

Engraving  on  copper  by  Jan  Wierix,  from  the  origi- 
nal by  Durer.    Good  impression,  with  margin. 
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SECOND  SESSION. 


DUSART  (CORNELIS),  1665-1704. 

174.  KOPSTER,  THE  QUACK. 

B.  12.    Etching,  flue  impression. 

EARLY  ITALIAN  WOOD-ENGRAVING. 

175.  THE  VIRGIN  OF  LORETTO. 

Curious  and  rare  engraving  representing  the  Virgin 
of  Loretto,  a  view  of  the  interior  of  the  Church 
with  votive  offerings  hanging  on  the  roof,  and  sev- 
eral other  figures  and  views,  concluding  with  a 
prayer  to  the  Virgin.  Entirely  engraved  on  wood. 
Folio.  Probably  late  16th  or  early  17th  century. 

176.  ST.  GEORGE,  by  Giuseppe  Scolari. 
SAMSON  AND  DELILAH,  unsigned. 
LANDSCAPE  WITH  TWO  SAINTS,  after  Titian, 

unsigned.  (3) 

EDELINCK  (GERARD),  1640-1707. 

177.  THE  HOLY  FAMILY,  After  Raphael's  Painting  at  the 

Louvre. 

Brilliant  impression  of  the  first  state,  before  the 
arms  of  the  Colbert  Family.    Of  greatest  rarity. 

178.  PORTRAIT  OF  P.  V.  BERTIN,  surrounded  by  the 

allegorical  characters  of  painting  and  sculpture. 
Fine  impression. 

179.  PORTRAIT  OF  CRISPIN,  the  Actor. 

Fine  impression  with  margin. 

180.  PORTRAIT  OF   NICOLAS  BLAMPIGNON,  DOC- 

TEUR  DE  LA  SORBONNE. 
Very  fine  impression. 

181.  PORTRAIT  OF  MADAME  LA  VALLIERE  in  the 

character  of  the  Magdalen. 
Famous  capital  plate,  in  good  impressiou. 
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EVERDINGEN  (ALDERT  VAN),  1621-1075. 


182.  THE  VILLAGE  CARPENTER. 

B.  49.    Duplicate  from  the  Berlin  Museum  and  the 
Collection  of  Nagler. 


FAITHORNE  (WILLIAM). 

183.  VISCOUNT  MORDAUNT,  royalist  of  the  time  of 

Charles  II.  and  father  of  the  Earl  of  Peterborough. 
Engraved  portrait  in  armor.  8vo. 

184.  PORTRAITS   OF    LORD    CHIEF   JUSTICE  SIR 

EDMUND  ANDERSON,  First  State:  THOMAS 
MORTON,  BISHOP  OF  DURHAM;  and  JOHANN 

sleidan:  (3) 


FANTUZZI  DA  TRENTO  (ANTONIO). 

Pupil  of  Parmigiano.    Worked  in  the  middle  of  the  16th  Century. 

185.  THE  MARTYRDOM  OF  STS.  PETER  AND  PAUL. 

After  Parmigiano.    Chiaroscuro  engraving  in  three 
blocks.    Folio.    B.  XII,  iv,  28.) 

*  First  proof.  From  the  Pierre  Mariette  collection, 
with  his  autograph.  rare. 

186.  A  MAN  SEATED  SEEN  FROM  THE  BACK. 

Chiaroscuro  engraving  from  two  blocks.    4to.  (B. 
XII,  x,  13  )    Laid  down. 

*  Very  fine  impression.  This  plate,  which  is  executed  after 
Parmigiano,  is  described  by  Bartsch  as  of  "singular  beauty 
for  its  correct  drawing  and  lightness  of  touch.  Parmigiano 
alone  could  have  drawn  it  so  spiritually,  and  one  cannot  doubt 
that  he  himself  drew  it  on  the  wood  before  its  engraving." 

187.  JOHN  THE   BAPTIST    IN   THE  WILDERNESS, 

after  Parmigiano;  ST.  CECILIA,  after  the  same; 
ANGER.  Chiaroscuro  engravings  in  two  blocks. 
(3) 

*  The  first  is  described  by  Bartsch  as  being  of  great  merit 
and  beauty. 

FILLOCUL  (PIERRE). 

Worked  at  Paris  in  the  first  half  of  the  18th  century. 

188.  LES  VOITURIERS  (The  carriage  drivers). 

After   Wouverman.    Good  impression,  with  wide 
margin. 
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FORTUNY  (MARIANO). 

189.  LA  SERENADE. 

Stamped  autograph  China  proof,  before  the  cleaning 
of  the  edges  of  the  plate. 
*  One  of  Fortuny's  most  effective  etchings. 


FRENCH  ARTISTS  OF  THE  PERIOD  OF  1830. 

190.  ALBUMS.  Two  volumes  containing  about  seventy 
lithographs  drawn  by  the  "Men  of  1830,"  Raff et, 
Deroy,  Fragonard,  Cogniet,  Maurin,  Prud'hon,  Lami, 
Lecomte,  Decamps,  Isabey,  Lavigne,  and  others. 
Fine  impressions,  including  some  proofs.  Folio,  half 
French  red  morocco.  (2) 


GANDOLFI  (MAURO),  1774-1834. 

191.  ST.  JEROME. 

After  the  painting  by  Correggio.  Beautiful  impres- 
sion, with  the  letter. 

GARAVAGLIA  (GIOVITA),  1790-1835. 

192.  THE  HOLY  FAMILY  RESTING    DURING  THE 

FLIGHT  TO  EGYPT. 

After  Raphael's  painting  at  Madrid.  Beautiful  im- 
pression before  the  letter,  with  the  names  of  the 
artists  and  the  engraver's  dry  stamp  only. 

193.  MADONNA  DELLA  SEDIA. 

Remarque  proof,  brilliant  and  very  valuable  im- 
pression before  all  letters  or  the  artists'  names 
and  the  coat  of  arms.  The  ribbon  on  the  cross  of 
St.  John  is  left  white.    Of  greatest  rarity. 


GARNIER  (FRANCOIS). 

Pupil  of  Guerin  and  Bervic. 

194.  LA  VIERGE  AUX  BALANCE  (The  Madonna  with 

the  scales). 

After  the  painting  by  Leonardo.    Open  letter  proof. 

195.  BACCHUS. 

Open  letter  proof. 
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GAULTIER  (LEONARD),  1561-1630. 


196.  THE  LAST  JUDGMENT. 

After  Michael  Angelo.  First  state,  before  the 
address  of  Mariette  on  the  tombstone.  From  the 
collection  of  the  late  King  of  Portugal. 

197.  HENRY  IV.     "La  Sceptre  de  Milice."  Engraved 

portrait  of  Henry  IV.,  full  length,  in  armor,  raising 
the  sword  with  which  he  has  just  slain  Cerberus  the 
seven-headed  dog.    Very  fine  impression. 

GHEYN  (JACOB  DE),  1565-1616. 

198.  SOLDIER. 

From  the  set  of  twelve  "  The  Guard  of  the  Em- 
peror." Brilliant  impression  in  superb  con- 
dition.   P.  143. 

GHISI  (ADAM). 

199.  LA  SERVITUDE. 

After  Mantegna.  B.  103.  Good  impression  (slight 
repair  to  bottom  corner). 

GIRARDET  (ABRAHAM),  1764-1823. 

200.  THE  TRANSFIGURATION,  1806. 

Artist's  proof,  brilliant  and  verj7  rare  impression 
before  all  letters,  with  the  artists'  names  in 
scratched  letters  only. 

GOLE  (JACOB),  1660-1737. 

201.  PEASANTS  DRINKING. 

Early  mezzotint,  after  Ostade. 

GOLTZIUS  (HENDRIK),  1558-1616. 

202.  BUST  OF  A  MAN. 

B.  196.  Original  impression,  but  cut  close.  From 
the  Bernhard  Keller  collection,  with  stamp. 

203.  THE  PROPHET  ISAIAH. 

After  Raphael. 

B.  269.  Impression,  of  unusual  beauty,  from  the 
Collection  of  J.  A.  Boerner  (1839). 

204.  THE  TRIUMPH  OF  GALATEA. 

After  Raphael.    Engraved  in  1592. 

Superb  impression  of  the  first  state,  before  the  address 
of  C.  J.  Visscher.  Of  extraordinary  brill- 
iancy. 
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GOLTZIUS  (HENDRIK) — Continued. 

205.  THE  ANNUNCIATION. 

In  the  manner  of  Raphael. 

Brilliant  impression  of  the  first  state,  before  the 
number  and  address  of  Visscher.  Duplicate  of  the 
Berlin  Museum  and  the  Collection  von  Nagler,  like 
the  following  five  items. 

206.  ST.  MARY  VISITING:  ELIZABETH. 

In  the  style  of  Parmigiano. 

Brilliant  impression  of  the  second  state  (with number). 

207.  THE  ADORATION  OF  THE  SHEPHERDS. 

In  the  style  of  Bassano. 
Like  the  preceding  item. 

208.  THE  CIRCUMCISION. 

In  the  manner  of  Diirer. 

Goltzius  succeeded  so  well  in  imitating  Diirer's  style 
in  this  remarkable  plate  that  it  was  long  thought 
to  be  done  after  an  original  by  Diirer.  Impression 
of  extraordinarjr  beaxity,  in  superb  condition. 

209.  THE  ADORATION  OF  THE  MAGI. 

In  the  stjde  of  Lucas  van  Leyden. 

Superb  impression  of  the  first  state,  before  the  number. 

210.  THE  HOLY  FAMILY  AT  THE  FOOT  OF  A  TREE. 

In  the  style  of  Barrocci. 

With  the  number.  In  the  same  fine  condition  as  the 
others. 

The  preceding  six  items  form  the  famous  set  of  the  so-called 
"  Six  Master  pieces  of  Goltzius."  In  each  of  them  the  engraver 
tried  to  imitate  the  manner  of  another  artist.  "  The  two  in  the 
taste  of  ^Diirer  and  JLucas  van  Leyden  are  veritable  master- 
pieces of  art." — (Bartsch). 

GOYA  (FRANCISCO). 

211.  LA  TAUROMACHIE.  Recueil  de  Quarante  Estampes. 

Inventees  et  gravees  a  Madrid  par  Don  Francisco 
Goyay  Lucientes.  Complete  set,  with  the  original 
board  covers  and  title.    Oblong  4to. 

Paris:  Loizelet  [ca.  1877] 
Very  rare.  The  first  issue  of  these  was  made  about  1815-20, 
and  very  few  copies  are  known,  the  one  or  two  that  have  been 
found  changing  ownership  at  exceedingly  high  sums.  A  second 
edition  was  issued  in  1855,  badly  printed  and  representing  very 
inadequately  the  work  of  the  artist.  The  present  edition  was  the 
next,  and  after  the  first,  the  best.  Lefort  writes  of  it  in  his 
monograph  on  Goya:  "  Lea  cuivres  de  Goya,  acquis  par  un 
editeur  intelligent,  Loizelet,  ont,  ajires  ete  soigne  usement  net- 
toyes,  fourni  d'excellentes  eprcuves." 

212.    A  Proof  of  the  Second  State  of  plate  23  of  the 

Series  (Mariano  Ceballos  l'lndien  tue  le  taureau  de 
dessus  son  cheval).  From  Philippe  Burty's  collec- 
tion, with  his  stamp.  Very  Rare,  and  mentioned 
in  Lefort's  catalogue. 


GREEN  (VALENTINE). 


213.  VENUS  AND  CUPID. 

Engraved  in  mezzotint  after  Caracci. 
Folio.    Brilliant  impression,  with  full  margins. 
Venus,  with  light  drapery  across  her  knees,  is  half 

lying  on  a  conch,  holding  Cupid  in  her  arms. 

214.  PORTRAIT  OF   HENRY  DANVERS,   EARL  OF 

DERBY. 
Mezzotint. 
Good  impression. 


GRUN  (HANS  BALDUNG). 

German  engraver,  worked  principally  on  wood,  ca.  1500-1540. 

215.  OUR  SAVIOUR. 

Full  length.    (B.  6.) 

COMBAT  OF  HORSES. 
Dated  1534.    (B.  56.)    Two  pieces. 


GUERIN  (CHRISTOPHE),  1758-1830. 

216.  L'AMOUR  DESARME  (Venus  disarming  Cupid). 
After  Correggio. 

Beautiful  impression,  with  full  margin. 


HADEN  (SIR  F.  SEYMOUR). 

Choice  states  of  some  of  his  rarer  etchings. 

217.  SUB  TEGMINE. 

D.  16.  Second  state.  Very  fine  impression  on  thin 
Japan  paper. 

Extremely  rare,  the  plate  having  been  destoyed  and  only 
about  30  impressions  in  all  having  been  made. 

218.  KENSINGTON  GARDENS. 

D.  26.  Very  rich  impression  of  the  only  state.  Plate 
destroyed.  Rare. 

219.  PENTON  HOOK. 

D.  62.  Trial  Proof  (a  of  Drake).  Very  fine  impres- 
sion on  thin  Japan  paper.    Very  rare. 

220.  PENTON  HOOK. 

D.  62.  Trial  Proof  unknown  to  Drake  or  Koehler, 
between  the  second  trial  proof  (D.  62  b)  and  the 
First  Published  State.  The  plate  generally  more 
worked  upon,  but  the  main  part  of  the  trunk  of  the 
blasted  tree  erased  and  left  white. 
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H ADEN  (SIR  F.  SEYMOUR) — Continued. 

221.  "CROQUIS." 

D.  79.  Etching  on  zinc.  First  State.  On  Dutch 
paper.  Pencilled  at  the  bottom  is,  "Extremely 
rare.  6  printed  and  plate  destroyed."  Drake 
states  that  12  were  printed. 

222.  TWICKENHAM. 

D.  95.  First  published  state,  heavily  inked.  Plate 
destroyed. 

223.  THE  FEATHERS  TAVERN. 

D.  108.  First  published  state.  Very  beautiful  im- 
pression on  Old  Dutch  paper,  with  large  margins. 

224.  THE  TURKISH  BATH,  WITH  TWO  FIGURES. 

D.  118.  First  published  state.  Signed  proof  on 
thick  paper. 

225.  THE  TURKISH  BATH,  WITH  ONE  FIGURE. 

D.  119.  First  published  state.  Signed  proof  on 
thick  paper. 

226.  SCOTCH  FIRS,  INVERORAN. 

D.  133.  Trial  proof,  showing  the  high  mountain  in 
the  background. 

227.  SCOTCH  FIRS,  INVERORAN. 

D.  133.  Very  fine  signed  proof  of  the  first  published 
state.    (The  mountain  in  the  background  erased.) 

228.  A  BACKWATER. 

D.  161.  Second  of  three  published  states,  unde- 
scribed  by  Drake.    Very  fine  signed  proof. 

229.  THAMES  DITTON,  WITH  A  SAIL. 

Late  impression  from  the  reduced  plate,  with  title 
"  Bords  de  la  Tamise."    An  unauthorized  French 

issue. 

HENRY  IV.  OF  FRANCE. 

230.  RARE  EARLY  ENGRAVING,  representing.Henry  IV. 

on  horseback,  with  a  battle  in  the  background. 
16mo. 

HIRSCHVOGEL  (AUGUSTIN). 

Early  German  Engraver. 

231.  ARMORIAL  BEARINGS  OF  LASSLA  V  EDLAS- 

PERG. 

Etching,  dated  1545.  Unknown  to  Bartsch.  Very 
rare. 
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HOGARTH  (WILLIAM). 

A  collection  of  early  impressions.  The  coppers  were  worked  over  by 
Heath  and  others,  and  early  impressions  are  difficult  to  obtain. 

23a.  THE  RAKE'S  PROGRESS. 

Complete  set  of  the  Eight  Plates.  Good  early  im- 
pressions, Nos.  5  and  8  being  marked  First  State. 

233.  THE  HARLOT'S  PROGRESS. 

Complete  set  of  the  Six  Plates.  Good  impressions  of 
the  second  state,  with  the  cross.  (The  cross  was 
erased  in  later  states.) 

234.  MARRIAGE  A  LA  MODE. 

Complete  set  of  the  Six  Plates.  Early  impressions. 
(No.  6  a  little  damaged.) 

235.  HUDIBRAS. 

Complete  set  of  the  Twelve  Plates.  Very  fine  Orig- 
inal Set.    Very  rare. 

236.  THE  FOUR  STAGES  OF  CRUELTY. 

Complete  set  of  the  Four  Plates.  Fine  early  im- 
pressions. 

237.  THE  FOUR  TIMES  OF  THE  DAY. 

Complete  set  of  the  Four  Plates.  Good  early  im- 
pressions. 

238.  BEER  STREET  and  GIN  LANE. 

Fine  old  impressions.  (2) 

239.  BOOK-PLATE  OF  WILLIAM  HOGARTH. 

Very  Rare  Fine  Original  Impression. 

240.  THE  DISTREST  POET. 

Good  old  impression  of  the  second  state.  (The  pic- 
ture of  Pope  thrashing  Curll  is  changed.) 

241.  A  MIDNIGHT  MODERN  CONVERSATION. 

Good  old  impression  of  the  second  state. 

242.  PAUL  BEFORE  FELIX. 

Good  old  impression. 

243.  THE  FIVE  ORDERS  OF  PERIWIGS. 

Good  old  impression. 

HOLBEIN  (HANS). 

244.  PORTRAIT  OF  ERASMUS. 

Full  length.  Engraved  by  Hans  Lutzelburger.  Good 
impression,  with  collector's  mark  on  back. 
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HOLLAR  (WENCESLAUS). 

245.  PORTRAIT  OF  ALBRECHT   DURER,  after  him- 

self.   Dated  Antwerp,  1648.  Rare. 

246.  PORTRAITS   OF   HENRIETTA  MARIA  (QUEEN 

OF  CHARLES  I.),  EARL  OF  PORTLAND,  and 
WILLIAM  DUGDALE,  the  ANTIQUARIAN.  (3) 

247.  LUC  A   ET   CORN.    DE    WAEL,    after  Vandyck; 

RUBENS:  CATARINA  CORNARO.  (3) 

248.  HANS    HOLBEIN;    FRANCIS  JUNIUS;  ARETI- 

NO;  RUBENS;  etc.  (5) 

249.  RUPERT  OF  THE  RHINE  {scarce) ;  JOHN  THOMP- 

SON (scarce) ;  ROBERT  SANDERSON,  etc.  (6) 

250.  THE  FOUR  SEASONS. 

Good  impressions  of  the  four  plates,  with  margins. 
(4) 

251.  ANOTHER  SET  OF  THE  SAME. 

Trimmed  to  border  line.  (4) 

252.  NAVIUM.    Varise  Figure  et  Formae. 

Seven  plates  of  ships.  Scarce. 

253.  DECORATIVE  DESIGNS. 

A  sword-hilt,  tripod  base,  etc.  (6) 

254.  PORTRAIT  OF  MARIA  STUART,  COUNTESS  OF 

PORTLAND. 
P.  1484.    Very  fine  impression. 

255.  REX  AND  REGINA  DE  TUNIS. 
Caricature  after  Leonardo  da  Vinci. 

256.  TWO  GROTESQUE  HEADS. 

P.  1738.    Fine  impression. 

257.  VIEWS  OF  LUCERNE,  LIEGE,  RAVENSBURG,  in 

folio  (3);  Monasterii  Windesemensis;  Madonna  and 
Child  with  Saints  {scarce) ;  Richard  II.  with  Sts. 
Edmund  and  Edward,  and  Christ  as  the  Good  Shep- 
herd {very  rare).  Six  pieces. 

HOOVE  (FRIED.  HEND.  VAN). 

Dutch  engraver,  worked  mostly  in  London. 

258.  PORTRAIT  OF  JACOB  CORNELISZ,  Preacher  and 

Surgeon. 

Engraved  after  C.  Visscher.    Very  flue  impression. 
Folio. 
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HOPFER  ^DANIEL). 

Noted  German  engraver,  early  Kith  Century. 

259.  PORTRAIT  OF   IIIERONYMUS  (Nephew  of  Pope 

Pius  III.) 
B.  85.    Fiue  original  impression. 

260.  CONRAD  VOX  DER  ROSEN. 

Lettered  "Claus  Sturtz  den  Bechor."  In  soldier's 
dress  with  two-handed  sword. 

Fine  impression.  B.  87.  Collector's  stamp  on  re- 
verse. 

*  Conrad  von  der  Rosen  was  Court  Buffoon  to  the  Emperor 
Maximilian.  He  is  a  celebrated  figure  in  German  history  and 
is  mentioned  by  Heine  in  his  Reisebilder. 

261.  A  SOLDIER  AND  HIS  WIFE. 

B.  63.  Brilliant  impression  of  the  first  state,  before 
the  number. 

JACQUE  (CHARLES). 

262.  STAG  HUNT  AT  NIGHTFALL. 

Original  lithograph  by  Charles  Jacque.  Proof,  with 
collector's  stamp.    Very  scarce. 

JACQUET  (JULES). 

Noted  modern  French  etcher. 

263.  PORTRAIT  OF  ANDREA  NAVAGERO,  after  Ra- 

phael. 

Extremely  fine  impression  on  India  paper.  Proof 
before  all  letters. 

JANINET  (FRANCOIS),  1752-1813. 

The  inventor  of  the  aquarelle  manner  of  printing  in  colors,  of  which 
the  following  two  items  are  interesting  specimens : 

264.  PORTRAIT  OF  MAXIMILIEN  DE  BETHUNE,  DUC 

DE  SULLY. 

After  Rubens.    Printed  in  colors,  with  full 

MARGINS. 

265.  PORTRAIT  OF  LOUIS  DE  BRETON,  called  "  Le 

brave  Grillon  " 
After  Le  Barbier. 

JEAURAT  (EDME.),  1672-1738. 

266.  MEETING  OF  LOUIS  XIV.  AND  PHILIP  IV.  OF 

SPAIN. 

Rich  composition,  after  a  design  for  a  tapestry  by 
C.  Le  Brun. 
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JEGHER  (CHRISTOFFEL). 

267.  THE  GARDEN  OF  LOVE. 

After  Rubens.    Wood  engraving.    Folio  (slightly 
repaired  and  laid  down). 

*  Rubens  employed  Jeghers  to  engrave  his  works  on  wood,  and 
published  the  prints  himself.  They  thus  become  of  interest  as 
meeting  the  approval  of  the  great  painter  in  correctly  repre- 
senting his  work. 

JOHNSON  (THOMAS). 

English  mezzotint  engraver. 

268.  THOMAS  BRITTON.    "  Small  Coal  Man,  Mustek's 

Best  Patron,  Judge  of  Books  and  Men." 
Mezzotint,  after  Wollaston.    Small  folio,  cut  to  plate 
mark. 

KAUFFMANN  (MARY 'ANGELICA),  1741-1807. 

269.  GIRL  READING. 

1770.    Original  etching.    Very  rare. 

KLINGER  (MAX). 

German  artist,  noted  for  his  fantastic  creations  and  powerful 
etching. 

270.  ADAM  UND  EVA,  UND  TOD  UND  DER  TEUFEL. 

Signed  India  proof.    (One  of  Max  Klinger's  most 
noted  plates.) 

271.  MEERESRITT. 

Signed  India  proof.    Stamped  No.  5. 

272.  MEPHISTO.  (Aquatint.) 

Stamped  India  proof. 

273.  DRAMA,  NIXE,  and  a  PORTRAIT. 

Signed  India  proofs.  (3) 

274.  THE  DREAM,  THE  DEPARTURE  FROM  EDEN, 

and  two  others. 
Signed  India  proofs.  (4) 

275.  RETTUNGEN  OVIDISCHER  OPER. 

India  proofs  in  cloth  portfolio.    (13  plates.) 

276.  EVA  UND  DIE  ZUKUNFT. 

Six  plates.    India  proofs. 

277.  RADIRTE  SKIZZEN. 

Eight  plates.   Artist's  proofs  on  China  paper.  Only 
10  so  issued. 
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KLINGER  (MkW-Continueif. 

278.  EIN  HANDSCHUH. 

Ten  plates     India  proofs. 

279.  DIE  CENTAUREN.    Four  plates. 
SIMPLICIUS.    Four  plates.    India  proofs.  (8) 

280.  AT  THE  SEA; 

DEATH  AND  LOVE  ON  A  HOBBY-HORSE; 
THE  FALLEN  RIDER; 
THE  SWING;  etc. 
Mostly  India  proofs.  (10) 

KRUG  (LUDWIG). 

Early  German  Engraver,  first  half  of  the  16th  Century. 

281.  THE  NATIVITY. 

B.  I.    Good  impression  with  margin.    Very  rare. 

282.  ECCO  HOMO. 

B.  6.    Fair  impression.    Of  great  rarity. 

283.  THE  MADONNA  AT  THE  FOOT  OF  A  TREE. 

Pass.  13.    Weak  impression,  mounted  and  repaired. 

LALANNE,  MARTIAL,  ETC. 

284.  SOUVENIRS  ARTISTIQUES  DU  SIEGE  DE  PARIS, 

1870-71.  Siege  de  Paris,  par  Maxime  Lalanne; 
Paris  pendant  le  Siege,  par  A.  P.  Martial ;  Paris 
sous  la  Commune,  par  Martial ;  Paris  Incendie, 
par  Martial;  Saint-Cloud  Brule,  par  F.  Pierdon ; 
Paris  et  ses  Avant-Postes,  par  L.  Desbrosse; 
Autour  de  Paris,  par  E.  Yon.  Complete  set  of  the 
etchings,  making  a  total  of  84,  hound  in  one  vol- 
ume.   Folio,  cloth. 

*Fine  original  impressions  with  large  uncut  margins. 

LAUNE  (ETIENNE  DE),  1519-1583. 
French  Engraver.    Worked  in  the  style  of  the  Little  Masters. 

285.  ALLEGORICAL    ENGRAVINGS.     Europe,  Asia, 

Africa  and  America,  the  set  of  four,  engraved 
1575.  The  representation  of  America  is  especially 
interesting,  being  a  very  early  one,  it  shows  an 
Indian  with  bow  and  arrows  and  a  wild  animal,  th& 
title  reads :  ' 1  Amerieca. ' ' 
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LAUTENSACK  (HANS  SEBALD). 

German  Engraver.    Middle  of  the  16th  Century. 

286.  VIEW  OF  A  SMALL  TOWN,  SITUATED  ON  A 

RIVER. 

B.  41,  Engraved  1553,  interesting  early  landscape 
etching.  Beautiful  impression  from  the  Collection 
v.  Hefner- Alteneck.    Very  rare. 

LECOMTE  (NARCISSE). 

Born  Paris  1794. 

287.  SAINTE  FAMILLE,  BITE  LA  PERLE   DE  RA- 

PHAEL, 1845. 
Brilliant  impression  of  the  proof  before  letters 
on  India  paper. 

LEFEVRE  (DESIRE-ACHILLE),  1798-1864. 

288.  PORTRAIT  OF  JEANNE  D'ARRAGON.  (Louvre), 

1843. 

Artist's  proof,  brilliant  and  very  rare  impression 
before  all  letters  and  the  border  line,  on  India 
paper. 

289.  LE  SOMMEIL  D'ANTIOPE. 

Open  letter  proof  on  India  paper. 

290.  ST.  CECILIA,  1855. 

Artist's  proof,  before  all  letters  on  India  paper. 

LEONI  (OCTAVIUS). 

291.  PORTRAITS  OF  JOAN  LAURENTIUS  BERNINUS 

and  SIMON  VOUET.  1622-25. 
Engravings.    Original  impressions. 

L'EPICIER  (BERNARD),  1699-1755. 

292.  VENUS  PUNISHING  CUPID  WITH  ROSES. 

After  Nattier. 

LE  VASSEUR  (JEAN  CHARLES),  1734-1816. 

293.  ST.  GEORGE  AND  THE  DRAGON.    After  Rubens. 

The  engraving  is  signed:  D.  Teuiers  pinxit,  which, 
however,  must  be  a  mistake,  as  the  design  shows 
entirely  the  characteristics  of  Rubens. 
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LITTLE  MASTER  (ANONYMOUS). 

294.  A  SOLDIER  HOLDING  THE  HORSE  OF  A  STAND- 

ARD BEARER. 
B.  x,  p.  US. 

Heinecke  attributes  this  interesting  little  print  to 
Beham,  to  the  work  of  whom  it  has  much  resem- 
blance. 

Extremely  fine  Impression.    Very  rare. 

LOCHON  (RENE). 

295.  PORTRAIT  OF  JACQUES  AUGUST.  DE  THOU. 

After  Du  Moustier.    Engraving.  4to. 

*  Rare.    A  very  fine  impression,  with  margin.    A  portrait  of 
the  celebrated  book-collector. 


LOGGAN  (DAVID). 

German  engraver,  worked  a  great  deal  in  London.    Pupil  of 
Crispin  de  Passe. 

296.  GEORGE,  DUKE  OF  ALBERMARLE,  in  armor. 

ROBERT  STRAFFORD  OF  BRADFIELD.  Two 
finely  engraved  portraits,  but  margins  trimmed.  (2) 

LOMBART  (PIERRE). 

297.  ENGRAVED  PORTRAIT  OF  DE  LA  FOND,  Dutch 

historian. 

After  H.  Gascard.    Folio,  with  margins. 

LONGHI  (GIUSEPPE),  1706-1831. 

298.  LO  SPOSALIZIO. 

Milan,  1820. 

Brilliant  impression  of  the  first  state,  before  the  letter, 
only  four  Italian  verses,  and  before  coat  of  arms 
and  dedication.    Capital  plate  in  superb  condition. 

299.  LA  MADDALENA  DEL  CORREGGIO,  1810. 

One  of  the  most  important  plates  in  Line  Engraving. 
Brilliant  impression,  before  the  letter,  extremely 
rare. 

300.  THE  SAME. 

Fine  impression  with  the  letter,  but  before  the  re- 
touches. Rare. 


LONGHI  ^GIUSEPPE),  AND  ANDERLONI 
(FAUSTINO). 

301.  VISIONE  D'EZECHIELLO. 
Milan,  1811. 

Beautiful  old  impression. 
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LORICHON  (CONSTANT  LOUIS  ANTOINE). 

302.  MARIAGE  MYSTIQUE  DE  STE.  CATHERINE. 

After  Correggio,  Louvre. 

Brilliant  impression,  before  the  letter  on  India 
paper. 

303.  LA  VIERGE   DU  PALAIS  PITTI  (Madonna  del 

Granduca).  1835. 

Open  letter  proof. 

LUCAS  VAN  LEYDEN,  1494-1533. 

304.  THE  CREATION  OF  EVE. 

B.  1.  Good  impression  of  the  second  state,  with  the 
address  of  M.  Petrei.    Very  rare. 

*  This  and  the  five  following  form  the  famous  set  of  the  His- 
tory of  the  Creation  and  Fall.  They  are  found  together  in  very 
few  collections. 

305.  GOD  FORBIDDING  ADAM  AND  EVE   TO  EAT 

THE  FRUIT. 
B.  2.    Same  state  as  the  preceding. 

306.  THE  TEMPTATION. 

B.  3.    Impression  like  the  other  two. 

307.  THE  EXPULSION  FROM  PARADISE. 

B.  4.  Strong  early  impression  of  the  first  state,  be- 
fore the  address.    Of  great  rarity. 

308.  CAIN  KILLING  ABEL. 

B.  5.    Impression  of  the  first  state.  Mounted. 

309.  ADAM  AND  EVE  MOURNING  OVER  THE  BODY 

OF  ABEL. 
B.  6.    Second  state. 

310.  ADAM  AND  EVE  AFTER  THE  EXPULSION. 

B.  11.  Early  impression  of  this  rare  and  beautiful 
plate.  Repaired. 

311.  KING  SOLOMON'S  IDOLATRY. 

B  30.  Good  impression,  in  perfect  condition.  Very 
rare. 

312.  SUSANNA  AND  THE  ELDERS. 

B.  33.  One  of  the  earliest  and  most  interesting  en- 
gravings of  the  work  of  Lucas. 

Very  good  impression.  In  fine  condition.  Ex- 
tremely rare. 

36 


LUCAS  VAN  LEYDEN-rowC/'w/W. 

313.  THE  VISITATION. 

B.  36.  Very  fine  impression.  From  the  collections 
v.  Nagler  and  Berlin  Museum. 

314.  THE  RESURRECTION  OF  LAZARUS. 

B.  42.  Capital  plate  of  the  early  period  of  the  mas- 
ter.   Late  impression,  but  in  good  condition. 

315.  CHRIST  OFFERED  DRINK  BY  SOLDIERS. 

B.  73.    Good  impression.    Very  rare. 

316.  THE  VIRGIN  AND  ST.  JOHN  AT  THE  FOOT  OF 

THE  CROSS. 
B.  75.    Like  the  preceding  item. 

317.  THE  DANCE  OF  THE  MAGDALEN. 

B.  122.  Capital  plate  of  the  master.  Of  greatest 
rarity.    Fair  impression. 

318.  THE  VIRGIN  AND  CHILD  AT  THE  FOOT  OF  A 

TREE. 

B.  83.  Charming  little  print,  in  good  impression. 
Extremely  rare. 

319.  FAITH.    B.  127. 

Like  the  following  six  prints.  Brilliant  impression 
of  the  first  state,  before  the  address  of  Petri. 

320.  HOPE.    B.  128. 

321.  CHARITY.    B.  129. 

322.  PRUDENCE.    B.  130. 

323.  JUSTICE.    B.  131. 

324.  FORTITUDE.    B.  132. 

325   TEMPERANCE.    B.  133. 

*  These  seven  prints  form  the  set  of  the  Seven  Virtues,  en- 
graved in  1530,  and  are  of  the  latest  work  of  the  master.  They 
are  entirely  influenced  by  the  Italian  style.  Very  rarely  found 
complete  and  in  such  brilliancy. 

326.  A  NAKED  WOMAN  WITH  A  DOG. 

B.  154.    Engraved  in  1510.    Of  great  rarity. 

327.  PORTRAIT  OF  HIMSELF. 

B.  173.  Good  original  impression  (the  lower  margin, 
with  inscription,  cut  off,  but  the  whole  of  the  por- 
trait intact).  The  etching  is  very  rare  in  any 
state. 

McARDELL  (JAMES). 

English  Mezzotint  Engraver. 

328.  ROBERT   EDGE   PINE.    Mezzotint  after  Hogarth. 

Folio. 
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MANDEL  (EDOUARD). 

Born  Berlin,  1810,  the  last  of  the  great  line  engravers. 

329.  LA  MADONNA  COLONNA. 

Berlin,  1855.    Open  letter  proof  of  great  beauty. 

330.  PORTRAIT  OF  A  YOUNG  MAN  (supposed  to  be 

Raphael's  portrait  of  himself). 

Brilliant  impression  before  the  letter,  on  India  paper. 

331.  MADONNA  PANSHANGER. 

Open  letter  proof  on  India  paper.    Impression  of 
great  beauty. 


THIRD  SESSION. 


MARTIAL  (ADOLPHE). 

332.  LETTRE  SUR  LES  ELEMENTS  DE  LA  GRAVURE 

A  L'EAUFORTE. 
Complete,  four  leaves  entirely  etched  on  copper. 
Folio,  with  wrappers.    Paris,  1864. 

333.  LETTRE  SUR  LE  SALON  DE  I860. 

Complete  in  twenty  leaves,  entirely  etched,  with 
numerous  etchings  in  the  text,  and  full-page  re- 
productions of  paintings.    India  proofs.  Folio. 

334.  LES  FEMMES  DE  PARIS  PENDANT  LE  SIEGE. 

Complete  in  12  plates.  China  proofs.  Paris,  187J. 
With  wrappers. 

335.  LES  MARINS  (PENDANT  LE  SIEGE).  Complete 

in  16  plates.    China  proofs.    With  wrappers. 


MARTINI  (MARTINUS). 

Engraver  and  Goldsmith  of  Lucerne,  end  of  the  16th  century. 

336.  LUCERNE. 

Engraved  bird's-eye  view,  in  three  sections,  dated 
1596,  with  arms  of  the  nobles  beneath.  Fine  im- 
pression, with  margins. 
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MASSON  (ANTOINE),  L636-1700. 

387.  CHRIST  AND    THE   DISCIPLES    AT  EMMAUS 
(piece  commonly  called  La  Nappe). 
R.  D.  5.    Fine  old  impression,  very  rare. 

338.  PORTRAIT  OF  GUILLAUME  DE  BRISACIER  (The 

gray-haired  man). 
R.  D.  15.    One  of  the  famous  portraits  in  engraving. 
Good  impression  of  the  fourth  state,  in  fine  con- 
dition. 

MASTER  "B"  WITH  THE  DIE. 

Italian  School,  about  1530. 

339.  APOLLO  AND  MARSYAS. 

B.  31.    Fine  impression  of  the  first  state,  before  ad- 
dress and  retouches.    Very  rare. 

340.  THE  ASSUMPTION  OF  THE  VIRGIN. 

B.  7.    Beautiful  early  impression  of  great  rarity. 


MASTER  "D.  S." 

341.  THE  COLOPHON  TO  THE  "  DECRETUM  GRA- 
TIANI "  printed  by  Amorbach  in  Basle  1512,  en- 
graved by  an  Unknown  Master  "  D.S."  Representing 
a  basilisk  holding  a  shield  with  the  arms  of  the  City, 
within  a  stone  arch.  A  very  fine  specimen  of  early 
German  wood  engraving. 


MASTER  "I.  B." 

One  of  the  "Little  Masters."    Early  16th  Century. 

342.  THE  SEVEN  PLANET  GODS. 

Complete  set  of  the  seven. 

B.  11-17.    Good  impressions.    Very  rarely  found 
complete. 

343.  ORNAMENT. 

B.  46.    Very  fine  impression. 


MECKENEM  (ISRAEL  VAN),  died  1503. 

344.  THE  ARREST  OF  CHRIST. 

B.  11.  Brilliant  impression.  In  fiuest  condition.  Very 
rare. 

345.  MARIA  EGYPTIACA  AND  MARIA  MAGDALENA. 

B.  130.    Strong   early   impression,  but  somewhat 
worn  and  mounted. 
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MEISSONIER  (J.  L.  E.). 


346.  TWO  PAGES.  Facsimile  by  Alfred  Robert  of  a 
drawing  by  Meissonier,  with  facsimile  of  the  auto- 
graph commendation  by  the  painter.    Proof.  Folio. 


MELLAN  (CLAUDE),  1589-1688. 

347.  PORTRAIT  OF  JEAN  DE  ST.  BONNET. 

Good   impression,  in   the    master's  characteristic 
manner. 


MERIAN  (CASPAR). 

348.  MATTHEW  MERIAN? 

Etched  portrait,  half  length,  with  round  hat  and  fur 
trimmed  cloak.  Small  folio,  margins  trimmed. 
First  state.  Rare. 

349.  THE  SAME  PORTRAIT,  with  additional  work  on  the 

beard,  a  feather  added  to  the  hat,  the  hilt  of  a  sword 
placed  in  his  right  hand  and  a  plain  collar  lettered, 
"  Lord  Tom  as  Fairfax"  and  marked  engraved  by 
"  S.  Savry,"  with  engraved  verse  (in  Dutch)  under- 
neath. 

An  unusual  example  of  changing  a  plate  slightly  and  using 
it  for  another  portrait.  Lord  Thomas  Fairfax  was  an  ancestor 
of  the  Virginia  Fairfaxes. 


MERKER  (MAX). 

350.  LANDSCAPE,  with  Cottage  and  Mountains. 
Lithograph  printed  in  colors.  Folio. 
Signed  by  the  artist. 


MICHEL  (J.  B.). 

French  Engraver,  18th  Century. 

351.  LA  DORMEUSE. 
After  Boucher. 

4to.    Good  original  impression. 


MORGHEN  (RAPHAEL),  1758-1833. 

352.  THE  TRANSFIGURATION.  1811. 

Capital  plate,  in  beautiful  impression,  signed  in  the 
master's  own  handwriting,  in  Italian,  "  No.  431,  R. 
Morghen,"  and  with  the  dry  stamp  of  the  artist. 
Very  rare. 
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MORGHEN  (RAPHAEL)-CW/«i/<v/. 

353.  LA  MADONNA  DELLA  SEDIA.  1832. 

The  miniature  engraving,  engraved  by  the  artist  one 
year  before  his  death,  in  his  most  delicate  manner. 
Good  early  impression. 

354.  MATER  PULCRJS  DILECTIONIS  (Madonna  del  Car- 

dellino).  1814. 
Superb  impression  before  the  letter  (two  lines  in 
open  letter)  instead  of  four  in  the  later  state.  Of 
greatest  rarity  in  this  state  and  condition. 

355.  PORTRAIT  OF  POPE  LEO  X.  1815. 

356.  LA  FORNARINA. 

Unfinished  trial  proof  before  all  letters;  the  hand  is 
left  white  entirely,  and  also  neck  and  chest  are  un- 
finished; the  head,  however,  is  completed  and  of 
great  beauty. 

357.  THE  SAME. 

Finished  state,  with  the  letter. 

Selected  fine  impression,  with  the  dry  stamp  of  the 
artist. 

358.  LA  MADONNA  DEL  GRANDUCA.  1823. 

Superb  impression  on  India  paper  before  all  letters, 
onty  the  artists'  names  in  finely  scratched  letters. 
Of  greatest  rarity. 

359.  PORTRAIT  OF  WILLIAM  OF  NASSAU. 

After  Mierevelt.    Original  proof  before  title.  4to. 

MOYREAU  (JEAN),  1690-1762. 

360.  RETOUR  DE  CHASSE  ET  CUREE. 

After  Wouverman.  Fine  impression,  with  wide 
margin. 

361.  LA  CASCADE. 

After  Wouverman. 

MULLER  (FREDERIC  CHRISTIAN),  1782-1816. 
Son  of  Johann  Gotthard  von  Miiller. 

362.  LA  MADONNA  DI  SAN  SISTO. 

The  most  famous  of  the  more  modern  line  engrav- 
ings Beautiful  impression  of  the  sixth  state, 
with  the  retouches  by  Boucher-Desnoyers,  on  India 
paper.    In  superb  condition. 

363.  ADAM  AND  EVE. 

Very  beautiful  old  impression,  with  the  address  of 
Frauenholz,  which  has  been  taken  out  in  later  states. 

364.  PORTRAIT  OF  MARTIN  DESJARDIN.  1799. 

Copy  of  Edelinck's  engraving  after  Hyac.  Rigaud. 
Beautiful  impression. 
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MULLER  (JOHANN  GOTTHARD  VON). 

Father  of  Frederic  Christian  Muller. 


365.  MADONNA  DELLA  SEDIA. 

Beautiful  old  impression,  printed  by  Ramboz. 

366.  PORTRAIT  OF  J.  G.  WILLE,  the  engraver. 

Fine  impression. 

MULLER  (JAN),  1570-1625. 
Noted  German  Engraver,  pupil  of  Goltzius. 

367.  PORTRAIT  OF  AMBROSE  SPINOLA. 

After  Mierevelt.  1615.  Three-quarter  length  in 
armor. 

Fine  original  open-letter  proof,  with  margins. 

368.  PORTRAIT  OF  THEODOR  COORNHAERT. 

B.  278.  Old  impression  of  great  brilliancy,  from  the 
collection  of  Wm.  Sharp.  A  portrait  of  great  in- 
terest in  the  history  of  printing.  Coornhaert  was 
the  first  to  dispute  the  claims  of  Gutenberg,  and 
to  suggest  that  the  invention  of  printing  took 
place  in  Haarlem,  the  inventor  being  Laurens  Jans 
Koster. 

NANTEUIL  (ROBERT),  1630-1678. 

369.  MARIN  CUR^US,  de  la  Chambre  Regi,  etc. 

Very  fine  impression,  with  margin. 

370.  PORTRAIT  OF  GILLES  BOILEAU. 

Beautiful  impression  of  the  second  state,  the  name 
and  title  written  in  pencil  only. 

371.  PORTRAIT  OF  LOUIS  DE  SUZE. 

Signed  Nanteuil  ad  vivum  faciebat,  1656.  Good  im- 
pression. 

372.  PORTRAIT  OF  GASPAR  DE  FIEUBET. 

Fine  impression. 

NEE  (FRANCOIS  DENIS),  1735-1818. 

373.  NEPTUNE  APPEASING  THE  TEMPEST. 

After  the  design  of  C  Monnet.  Charming  and  typical 
French  18th  century  book  illustration. 

NICOLAUS  DI  VICENTIO  (GIUSEPPE). 

Italian  Engraver,  early  XVIth  Century. 

374.  THE  DEATH  OF  AJAX. 

After  Polidore  Caravaggio.    Chiaroscuro  engraving 

in  three  blocks.    Folio.    Laid  down. 
*  Very  fine  impression  of  the  first  proof.    (B.  XII,  vi,  9.) 
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OSTADE  (ADRIEN  VAN),  1610-1685. 

375.  A  PEASANT  SMOKING. 

F.  5.  Very  fine  impression  with  good  margin,  from 
the  Esdaile  Collection. 

376.  THE  BEGGAR  WITH  THE  BENT  BACK. 

F.  20.  Fine,  clear  impression,  with  wide  margin.  Rare. 

377.  THE  SCHOOL.    F.  17. 

378.  THE  BARN. 

F.  23.    Fine  impression  of  the  fourth  state. 

PASS  (SIMON  DE). 

379.  GEORGIUS  WIND,  Danish  Admiral. 

Portrait  within  allegorical  frame,  with  view  of  a  ship. 
Very  fine  impression.  1645. 

PENCZ  (GEORG),  1500-1550. 
One  of  the  Little  Masters. 

380.  SOLOMON  ADORING  THE  IDOL. 

B.  22.    Good  impression. 

381.  THOMIRIS  WITH  THE  HEAD  OF  CYRUS. 

B.  70.    Very  fine  impression,  with  small  margin. 

382.  TITUS  MANLIUS  HAVING  HIS  SON  EXECUTED. 

B.  76.  Good  impression.  This  print  is  remarkable 
from  the  fact  that  although  engraved  in  the  early 
part  of  the  16th  Century  it  shows  a  guillotine, 
which  some  suppose  to  have  been  invented  in  the 
18th  Centurj-  by  Dr.  Guillotin. 

383.  SOPHONISBA  TAKING  POISON. 

B.  82.  Fair  impression,  with  margin,  upper  right 
corner  repaired. 

384.  THE  POET  VIRGIL  SUSPENDED  IN  A  BASKET. 

B.  87.  Illustration  to  Eyb's  Margarita  Poetica.  (See 
also  Altdorfer.) 

385.  ORNAMENT. 

B.  124.    Very  fine  impression. 

PIRANESI  (FR.). 

386.  PALAZZO  STOPANI. 

Designed  by  Raphael. 

Brilliant  original  impression  on  paper  watermarked 
"Braccano."    Folio  etching,  with  margins.  Rare. 

387.  A  STAIRWAY  WITH  MILITARY  TROPHIES. 

Two  draped  flags  and  many  figures.  Folio,  with 
margins. 
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PONTIUS  (PAULUS). 


388.  PORTRAIT  OF  HENRICUS  STEENWYCK. 

Wibiral  67  V.    Very  fine  impression. 

389.  PORTRAIT  OF  RAPHAEL. 

Wibiral  162  I.  Brilliant  impression  of  the  first  state. 
Of  greatest  rarity. 

PORPORATI  (CARLO  ANTONIO),  1740-1816. 

390.  THE  BATH  OF  LEDA. 

After  Correggio. 

Brilliant  impression  of  the  first  state,  before  the 
letter  only,  with  the  artists'  names  and  coat  of 
arms.    Full  margin,  with  uncut  paper.    Of  the 

greatest  beautj7. 

PRESTEL  (J.  G.). 

391.  PORTRAIT  OF  J.  J.  PRENNER. 

In  aquatint  imitating  a  drawing. 

RAFFET  (AUGUSTE). 

Celebrated  French  Lithographer  and  Draughtsman. 

392.  COMBAT  D'OUED-ALLEG,  and  other  scenes  in  the 

Wars  in  Algiers.    Twenty-one  large  4to  lithographs. 

393.  NAPOLEONIC  WARS.    Seven  different  scenes. 

394.  RUSSIAN  MOUJIKS   (on  India  paper),  Military 

Scenes,  and  various  other  subjects,  two  in  colors.  (15) 

RAIMONDI  (MARC  ANTONIO),  1475-1537. 

395.  THE  LORD  ORDERING  NOAH  TO  BUILD  THE 

ARK. 

B.  3.  Strong  impression  of  the  first  state,  mounted 
and  repaired.    Of  greatest  rarity. 

396.  MARY  MAGDALEN  AT  THE  FEET  OF  CHRIST. 

B.  23.  Impression  of  the  first  state  before  the 
squaring  of  the  floor  aud  the  address  of  Lafrery, 
slightly  repaired,  but  in  a  very  rich  tone.  Ex- 
tremely rare  in  this  state  and  condition. 

397.  THE  HOLY  FAMILY. 

B.  60.  Superb  impression  in  beautiful  warm  tone, 
from  the  collection  Liphart.    Of  greatest  rarity. 

398.  ST.  CECILIA. 

B.  116.    One  of  the  most  important  and  rarest  pieces 
of   the   master.    First   impression.    Of  greatest 
strength  aud  beauty.    Slightly  repaired. 
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RAIMONDI  (MARC  ANTONIO)-C«»//«if«-</. 

399.  THE  JUDGMENT  OF  PARIS. 

B.  245.  Capital  plate,  in  beautiful  impression  of  the 
first,  state,  ou  paper  with  the  watermark  of  the 
scissors.  One  of  the  masterpieces  of  engraving 
of  all  time.    Extremely  rare  in  this  state. 

400.  MOUNT  PARNASSUS. 

B.  247.  Capital  plate  in  beautiful  warm,  early  im- 
pression. A  few  little  tears  in  the  upper  blank 
space  repaired.    Rare,  like  the  others. 

401.  THE  THREE  GRACES. 

B.  340.    Very  beautiful  early  impression. 

402.  NEPTUNE  CALMING  THE  TEMPEST  (plate  also 

called  "  The  Quos  Ego  "). 
B.  352.    Fine  impression  of  the  second  state  with  the 
address  of  Salamanca.    The  plate  has  been  beau- 
tifully retouched  by  Beatrizet.  Very  rare  and  only 
known  in  few  specimens  in  the  first  state. 

403.  THE  TRIUMPH  OF  GALATEA. 

B.  350.    Fine  old  impression,  extremely  rare. 

404.  ST.  JOACHIM  AND  ST.  ANNA. 

B.  623.  Copy  engraved  in  copper,  after  Dtirer's 
woodcut  in  the  set  of  the  Life  of  the  Virgin. 

405.  THE  CIRCUMCISION. 

B.  632.    The  same  as  the  preceding. 

RAVENNA  (MARCO  DENTE  DA). 

406.  ENTELLUS  AND  DARES.  1460-1527. 

B.  195.  Impression  of  the  second  state,  with  the 
address  of  Salamanca. 

407.  THE  ABDUCTION  OF  HELENA. 

B.  210.  Good  old  impression,  before  the  above 
address. 

408.  THE  DANCE  OF  TWO  CUPIDS  WITH  SEVEN 

CHILDREN. 

B.  217.  The  Copy  A,  in  accordance  with  Bartsch 
after  Marc  Antonio's  famous  original.  Beautiful 
impression  of  this  most  charming  plate  from  the 
Richardson  Collection. 

409.  THE  FAUN  WITH  A  TIGER. 

B.  307.  Beautiful  old  impression  of  this  engraving, 
which  is  often  attributed  to  Marc  Antonio. 

410.  VENUS  AND  CUPID  RIDING  ON  DOLPHINS. 

B.  324.    Late  impression,  with  Salamanca's  name. 
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REMBRANDT. 


411.  PORTRAIT   OF   HIMSELF  WITH   A  FEATHER 

BONNET. 
B.  20.    Good  impression,  with  margin. 

412.  ST.  PETER  AND  ST.  JOHN  AT  THE  DOOR  OF 

THE  TEMPLE. 
B.  94.  Beautiful  strong  impression  of  the  third  state, 
with  much  burr. 

413.  THE  LARGE  DESCENT  FROM  THE  CROSS. 

B.  81.  Impression  of  greatest  beauty  of  the  second 
state,  before  the  address  of  Ulenburg. 

The  second  state  is  actually  a  first  state  from  the 
new  plate,  which  Rembrandt  engraved  after  the 
first  did  not  turn  out  satisfactorily.  The  present 
is,  therefore,  the  best  state  in  which  this  impor- 
tant etching  can  be  found. 

RIBERA  (GIUSEPPE).   Called  il  Spaguoletto. 
1588-1656. 

414.  HEAD  OF  A  MAN. 

Bartsch  8.  Good  impression  of  the  first  state,  en- 
graved 1622. 

.RICCIANI  (ANTONIO). 

Born  Rome,  1775. 

415.  GALATEA.  1827. 

First  and  rare  impression  before  the  letter,  only  one 
line  of  text  in  open  letter. 

RICHOMME  (JOSEPH  THEODORE),  1785-1849. 

416.  ADAM  AND  EVE. 

1814.    Beautiful  open-letter  proof. 

SCHIAVONETTI  (L.),  1765-1810. 

417.  LOUIS  XVI  AT  THE   BAR  OF  THE  NATIONAL 

CONVENTION. 
Large  stipple  engraving,  1796,  after  the  painting  by 
W.  Miller. 

SCHMIDT  (GEORGE  FREDERIC),  1712-1775. 

418.  PORTRAIT  OF  JEAN  BAPTISTE  SILVA,  DOC- 

TEUR  DE  MEDICINE. 
A  beautiful  plate,  in  fine  condition. 
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SCHONGAUER  (MARTIN),  1420-1488. 

419.  THE  RESURRECTION  OF  CHRIST. 

Fine  impression,  from  the  Collection  of  Count  En- 

zenberg. 
Extremely  rare. 

SICHEM  (CHRISTOPHER  VAN). 

420.  A   YOUNG   MAN   PLAYING  THE  DULCIMER. 

After  Goltzius,  Portrait  of  Otto  Ueinrich  von 
Schwa  rzenberg,  after  Goltzius  (laid  down);  Af- 
rican Prince  with  Turban,  after  I.  Matham, 
1613.    Wood  engravings.    (3)  Rare. 

SOLIS  (VIRGIL),  1514-1562. 

421.  FRIEZE,  WITH  SIXTEEN  BIRDS. 

B.  472.    Brilliant  impresssion. 

422.  SIX    WOODCUTS,   SHOWING    BIBLICAL  SUB- 

JECTS. 

Each  having  the  artist's  monogram,  one  dated  1555. 

STEINLA  (MORITZ),  1791-1858. 

423.  THE  MASSACRE  OF  THE  INNOCENTS,  1842. 

Artist's  proof.  Brilliant  impression  on  India  paper 
before  all  letters. 

424.  PORTRAIT  OF  POPE  JULIUS  II. 

Very  rare  and  brilliant  impression  before  all  letters, 
numerous  needle  tests  on  the  plate  margin. 


STRANGE  (SIR  ROBERT),  1723-1792. 

425.  COMITAS.    MEEKNESS.  1765. 

426.  JUSTITIA.    JUSTICE.  1765. 

Both  after  Raphael's  Frescoes  in  the  Vatican.  Fine 
impressions. 

SURUGUE  (LOUIS),  1686-1762. 

427.  ETIENNE  FRANCOIS  GEOFFROY,  Physician. 

Engraved  1737.    Very  fine  impression. 

SUYDERHOEF  (JONAS),  1600-1669. 

428.  PORTRAIT  OF  DANIEL  HEINSIUS,  Historian. 

Brilliant  impression  of  the  second  state  (of  four). 
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THOMAN  (T.  H.)- 

Augsburg  Engraver,  18th  century. 

429.  SPRING. 

Mezzotint. 

430.  WINTER. 

Mezzotint. 

TIEPOLO  (GIOVANNI   DOMENICHO),  1726-1795. 

431.  THE  HOLY  FAMILY  IN  THE  FLIGHT  TO  EGYPT. 

Etching. 

Very  fine  impression. 

TOSCHI  (PAOLO),  1788-1854. 

432.  MADONNA  DELLA  SCODELLA  (Rest  in  the  Flight 

to  Egypt). 

After  Correggio.  Superb  impression  before  all  let- 
ters, in  best  condition. 

433.  MADONNA  DELLA  SCALA. 

After  Correggio.  Beautiful  impression  before  letters 
on  India  paper,  very  rare. 

434.  LO  SPASIMO  DI  SICILIA  (Christ  carrying  the  Cross). 

After  Raphael,  1832.  One  of  the  masterpieces  of 
line  engraving.  Superb  impression,  before  coat  of 
arms  and  dedication,  the  title  in  scratched  letter. 

435.  MADONNA  DELLA  TENDA. 

After  Raphael,  1832. 

Beautiful  impression  of  the  same  state  as  the  pre- 
ceding, scratched  letter. 

TURNER  (J.  M.  W.). 

436.  MEZZOTINT  BY  JOHN  RUSKIN  AFTER  TURNER. 

Proof  before  letters.  Scarce. 

437.  BURIAL  OF  WILKIE,  AND  A  MARINE. 

Mezzotints  after  Turner.  India  Proofs  before  all 
letters.  (2) 

438.  AYSGARTH   FORCE,    HORNBY   CASTLE,  AND 

OTHER  LANDSCAPES  AFTER  TURNER. 
Engraved  by  Pye,  Landseer,  Le  Queux  and  others. 
4to.    Fine  Original  India  Proofs.  (8) 

439.  RICHMOND,  and  Other  Landscapes  after  Turner. 

Engraved  by  Pye,  Smith  and  others.    Prints.  (13) 
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VANDERHODF  (CHARLES  A.). 

U".  OLD  FERRY  HOUSE,  NEW  YORK. 

Signed  proof  on  thin  Japan  paper. 
111.  BOAT  HOUSE  ON  LONG  ISLAND  SOUND. 

Signed  proof  on  thin  Japan  paper. 

442.  DRY  DOCK,  with  part  of  boat  and  a  ferry  near. 

Signed  proof  on  thin  Japan  paper. 

VANDYCK  (ANTOINE). 

443.  JOANNES  BREUGEL. 

Very  fine  old  impression,  with  margin.  Collector's 
signature  on  the  back.  Rare. 

VENEZIANO  (AGOSTINO  DE  MUSIS,  called), 

1490-1540. 

444.  THE  SACRIFICE  OF  ABRAHAM.    After  Raphael. 

B.  5.    Brilliant  impression. 

445.  APOLLO  OF  THE  BELVEDERE. 

B.  328.    Fine  early  impression  before  the  address  of 
Salamanca. 

VERNET  (HORACE)  AND  GRENIER  (FRANCOIS). 

446.  ALBL^M  of  seventy-three  lithographs  by  Horace  Ver- 

net  and  Grenier,  military  and  other  subjects.  Very 
fine  impressions,  including  some  proofs.  Bound  in  a 
folio  volume,  half  French  red  morocco. 

VEYRASSAT  (JACQUES  JULES). 

447.  UN  TONNELIER; 
LA  COUTURIERE; 
PROMENADE  DU  CURE. 

India  proofs.  (3) 

VIDAL  (GERARD),  1742-1804. 

448.  LES  NYMPHES  SCRUPULEUSES. 

Characteristic   French    18th   Century  plate,  after 
Nicolas  Lavreince,  with  broad  margin. 

VOGEL  (BERNHARD),  1683-17  5:. 

449.  PORTRAIT  OF  E.  G.  RINK. 

Mezzotint.    Engraved  1735,  after  the  painting  of  J. 
Kupezky. 
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VOLPATO  (GIOVANNI),  1738-1803. 

The  following  nine  plates  form  the  famous  set  of  engravings 
after  Raphael's  painting  in  the  Stanzas  of  the  Vatican;  two  of 
them,  Nos.  VII.  and  IX.,  were  finished  by  Raphael  Morghen. 
Beautiful  impressions,  in  perfect  condition  before  the  re- 
touches. 

450.  PAUL  AT  THE  SCHOOL  OF  ATHENS.        (No.  1) 

451.  THE  DISPUTATION.  (No.  2) 

452.  HELIODORE  DRIVEN  OUT  OF  THE  TEM- 

PLE. (No.  3) 

453.  MEETING  OF  POPE  LEO  III.  WITH  ATTILA  (No.  4) 

454.  MOUNT  PARNASSUS.  (No.  5) 

455.  THE  FIRE  AT  THE  BORGO.  (Np.  6) 

456.  THE  MASS  AT  BOLSENA  (R.  Morghen).      (No.  7) 

457.  ST.  PETER  FREED  FROM  PRISON  BY  AN 

ANGEL.  (No.  8) 

458.  THE      THREE     CARDINAL  VIRTUES, 

STRENGTH,  PRUDENCE  and  TEMPER- 
ANCE.   (Engraved  by  R.  Morghen.)  (No.  9) 

VORSTERMAN  (LUCAS.) 

Born  Antwerp,  1578. 

459.  ST.  GEORGE  AND  THE  DRAGON.    After  Raphael. 

Brilliant  impression  of  great  beauty,  from  the  col- 
lection of  Prince  Paar. 

460.  BUST  OF  DEMOCRITUS.    After  an  old  sculpture 

designed  by  Rubens. 
Fine  impression  from  the  Collection  Broenner. 

WARD  (WILLIAM). 

Born  1750. 

461.  PRAISE. 

Stipple  engraving  after  the  painting  by  R.  M.  Paye, 
published  1785  by  J.  R.  Smith. 

WATERLOO  (ANTONY),  1618-1632. 

462.  LARGE  FOREST  LANDSCAPE,  WITH  TWO  MEN 

NEAR  A  BROOK.    B.  120. 
Good  impression,  with  margin. 
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WATSON  (JAMES). 

English  Mezzotint  Engraver. 

463.  SAMUEL  JOHNSON. 

Mezzotint  after  Sir  Joshua  Reynolds.    1770.  Bril- 
liant Impression  with  full  margins. 

*  "  A  highly  characteristic  and  remarkable  portrait."  Chal- 
oner  Smith. 

WATSON  (THOMAS). 

464.  THE  DEATH  OF  MARC  ANTONY  IN  THE  ARMS 

OF  CLEOPATRA. 
Mezzotint,  mounted. 

WHISTLER  (JAMES  McNEILL). 

465.  DROUET. 

Etching,  W.  53.    Very  fine  impression  of  the  First 
State  printed  on  thin  Japan  paper. 

466.  VENUS. 

Etching,  W.  56.    Very  fine  impression  of  the  First 
State  on  thin  and  old  French  paper. 

467.  NURSEMAID  AND  CHILD. 

Etching,  W.  34.    First  state  on  Dutch  paper. 

468.  COAST  SURVEY  NO.  I.    Anacapa  Island. 

Impression  from  the  original  plate  showing  the  draw- 
ings etched  in  the  margin  by  Whistler. 

WIERIX  (HIERONYMUS),  1551-1619. 

469.  PORTRAIT  OF  ISABELLA  CLARA  EUGENIA  OF 

SPAIN. 

Impression   of  great   brilliancy,  engraved   in  the 
artist's  most  delicate  manner. 

470.  PORTRAIT    OF    JOOST    VAN    CLEEVE,  THE 

PAINTER. 
Superb  impression. 

WILLE  (JOHANN  GEORGE),  1715-1808. 

471.  THE  DEATH  OF  MARC  ANTONY. 

Fine  impression  of  the  second  state,  before  the  letter, 
but  with  the  coat  of  arms. 

472.  THE  DEATH  OF  CLEOPATRA. 

After  Caspar  Netcher. 

Fine  impression  of  the  engraving,  remarkable  for 
the  silk  effect. 
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WILLE  (JOHANN  GEORGE) — Continued. 

473.  TRICOTEUSE  HOLLAND AISE. 

After  the  painting  by  Fr.  Mieris. 

474.  CUISINIERE  HOLLANDAISE. 

After  Gabriel  Metzu. 

475.  JEAN  BAPTISTE  MASSE,  of  the  Royal  Academy  of 

Painting  and  Sculpture.  Half  length.  Paris,  1755. 
Original  impression,  with  verse  underneath. 

WINTER  (JOHANN  WILHELM). 

476.  PORTRAIT  OF  W.  CHR.  WINCKLER  VON  MOH- 

RENFELS. 

After  the  painting  by  I.  D.  Preissler.    Rich,  deco- 
rative plate. 

WOOLLETT  (WILLIAM),  1735-1785. 

477.  THE  COTTAGERS. 

Etched  by  Browne  and  finished  with  the  graver  by 

Woollett.    After  the  painting  by  Corn.  Dusart. 
Good  impression,  with  margin. 


ZORN  (ANDERS  L.). 

478.  PORTRAIT  OF  H.  G.  MARQUAND. 
Etching. 

Signed  proof.  Scarce.  (A  portrait  of  the  late  well- 
known  Capitalist  and  Connoisseur.  Delteil  states 
that  only  30  impressions  were  taken. 


Print  Portfolios. 

479.  PORTFOLIO  FOR  LARGE  FOLIO  PRINTS,  bound 

in  half  morocco,  cloth  sides  with  flaps,  slightly 
worn.    474;  in.  x  284  in. 

480.  A  COLLECTION  OF   FOURTEEN  PORTFOLIOS, 

various  bindings,  from  about  40  in.  in  length  to 
smaller  sizes.    Several  worn.  (14) 


THE  METROPOLITAN 
MUSEUM  OF  ART 


Thomas  J.Watson  Library 


